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DHC) years of bringing music to life 


WELCOME TO HAYDN THE CREATION 


It is my great pleasure to welcome you to Haydn 

The Creation, a magnificent work that the Handel 
and Haydn Society premiered in this country in 

1819. H+H’s musical legacy is unmatched, and |’m 
particularly proud of the work that Artistic Director 
Harry Christophers, our musicians, Board, and staff 
have accomplished as we celebrate this 200-year 
milestone. | hope you, our audience, are enjoying the 
many facets of the Bicentennial events and concerts 
we have planned for you. 


After eight years at H+H, | recently announced that 
| will be stepping down in my role as Executive 
Director and CEO. My tenure was one of growth for 
the organization with a five-year strategic plan that 
repositioned H+H’s educational and community 
programs and fostered fruitful artistic partnerships 
and programs, critically-acclaimed tours, and an 
ambitious recording catalog. | have deeply enjoyed 
working with Harry Christophers, and | am thrilled 
that the Board has extended his contract as Artistic Director until 2018. 





While establishing a strong artistic and financial foundation, we set higher 
ambitions for the institution by receiving the two largest gifts in our history and 
launching /nstrumental Voices, a $12 million capital campaign. Ten million dollars 
has been raised toward this campaign so far, and | am deeply grateful for the 
support of donors who have expressed their love for H+H through their generous 
participation. 


Most important to me has been you, our audience, and the children and families 
who have benefitted from our various education and community initiatives, 
established to ensure that future generations of Bostonians love and support 
Baroque and Classical music with H+H. This organization has been my family 
since 2007. | am grateful for what you and this institution have taught me, for the 
musical awakenings and the trust that have been vested in me to guide H+H. 


| hope that you will join H+H for the 2015-2016 Bicentennial Season by renewing 
your subscription today. Next season’s tremendously dynamic programming, led 
by Harry Christophers and frequent guest conductor Richard Egarr, among other 
leaders, will be rich and full of dramatic debuts and incredible performances. 
Thank you again for your unwavering support to H+H! 


Sincerely, 


' <- 
Marie-Hélene Bernard 
EXECUTIVE DIRECTOR AND CEO 
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It All omes Deen to 
Having the Right Partner 


At Atlantic Trust, we are in step with the unique needs of our clients. 
The enduring relationships we've built are based on the personal touch 
we bring to the serious business of wealth management—the quality of 
our investment management, estate, trust and related advisory services, 
‘supplemented by our personalized family office capabilities. 


Atlantic Trust proudly joins in the 
Handel and Haydn Society 
celebrating bringing music to life for 200 years. 


: Jeffrey S. Thomas 
Vice Chairman 
jthomas@atlantictrust.com 


Sidney F. Queler 
WikTakelellaremBliccacele 
squeler@atlantictrust.com 


100 Federal Street, 37th Floor 
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ABOUT THE HANDEL AND HAYDN SOCIETY 


Founded in Boston in 1815, the Handel and Haydn 
Society (H+H) is considered America’s oldest 
continuously performing arts organization. H+H is 
celebrating its Bicentennial in 2015 with a series of 
special concerts and initiatives to honor 200 years 
of music making. Under Artistic Director Harry 
Christophers’ leadership, H+H’s mission is to enrich 
life and influence culture by performing Baroque 
and Classical music at the highest levels of artistic 
excellence, and by providing engaging, accessible, 
and broadly inclusive music education and training 
activities. H+H’s Period Instrument Orchestra 

and Chorus present live and recorded historically 
informed performances of this repertoire in ways 
that stimulate the musical and cultural life of the 
Greater Boston community and beyond. 


H+H’s esteemed tradition of innovation and 
excellence began in the 19th century with the 
American premieres of Handel’s Messiah, Haydn’s 
Creation, and Bach’s St. Matthew Passion. Today, 
H+H is widely known through its local subscription 
series, tours, concert broadcasts on 99.5 WCRB 
and National Public Radio, and recordings. H+H’s 
first recording with Harry Christophers, Mozart Mass 
in C Minor, was issued in September 2010 on the 
CORO label. Subsequent releases include Mozart 
Requiem (2011), and Coronation Mass (2012), as well 
as the critically acclaimed Haydn, Vo/. 7 (September 
2013) and the best-selling Joy to the World: An 
American Christmas (October 2013). Special CDs 
being recorded for the Bicentennial include Hande/ 
Messiah (currently on sale) and Haydn The Creation 
(scheduled for October 2015). 


AS a 2\1st-century performing arts organization, 
H+H’s primary roles are to perform and educate, 
and to serve as a resource center and community 
partner. The Karen S. and George D. Levy Education 
Program, established in 1985, reaches 10,000 
children each year in underserved Greater Boston 
communities. H+H also maintains partnerships with 
cultural and higher educational institutions. It offers 
college students opportunities to learn about and 
perform Baroque and Classical music; presents 
public programming at libraries, community 
centers, and museums; and hosts free lectures and 
symposia. 
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Nicholas Gleysteen 
CHAIRMAN 


Marie-Hélene Bernard 
EXECUTIVE DIRECTOR/CEO 


Harry Christophers, CBE 
ARTISTIC DIRECTOR 
THE BICENTENNIAL CHAIR 


lan Watson 
RESIDENT CONDUCTOR 


Christopher Hogwood 
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Cabot Family 
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in memory of Ned Cabot 
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artistry to the performance. It's their passion that creates much of what 
we love about music. And it’s what inspires all we do at Bose. That’s why 
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HANDEL AND HAYDN SOCIETY 
GOVERNANCE 


Officers Board of Governors 


Nicholas Gleysteen 
CHAIRMAN 


W. Carl Kester 
FIRST VICE CHAIR 


Julia D. Cox 


VICE CHAIR 


Todd Estabrook 
VICE CHAIR 


Deborah S. First 


VICE CHAIR 


Karen S. Levy 
VICE CHAIR 


Mary Nada 


VICE CHAIR 


Michael S. Scott Morton 
VICE CHAIR 


Wat H. Tyler 


VICE CHAIR 


Jeffrey S. Thomas 
TREASURER 


Winifred |. Li 


SECRETARY 


Marie-Hélene Bernard 
CHIEF EXECUTIVE OFFICER 


AS OF FEBRUARY 23, 2015 


William F. Achtmeyer 
Amy S. Anthony 
Miguel Canizares 
Louise Cashman 
John S. Cornish 
Willma H. Davis 
David Elsbree 

John W. Gerstmayr 
Mark A. King 

Laura Lucke 
Kathleen McGirr 
Anthony T. Moosey 
Dr. Stephen Morrissey 
Carolyn Pope 
Catherine Powell 
George Sacerdote 
Emily F. Schabacker 
Robert H. Scott 
Susan M. Stemper 
Nancy B. Tooke 
Judith Verhave 
Thomas J. Watt 
Elizabeth P. Wax 
Kathleen W. Weld 
Jane Wilson 

Jean Woodward 
Christopher R. Yens 


Governors Emeriti 


Leo L. Beranek 
Joseph M. Flynn 
Timothy C. Robinson 
Janet P. Whitla 
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Board of Overseers | 


Carolyn Aliski 

Martha Hatch Bancroft | 
Richard D. Batchelder, Jr. | 
Nancy A. Bradley 
Mary Briggs | 
Julian G. Bullitt 

Russell V. Corsini, Jr. | 
Elizabeth C. Davis 
Thomas B. Draper 

Sylvia Ferrell-Jones 
Christina M. Frangos 
Howard Fuguet 

Nancy Hammer 

Roy A. Hammer 

Suzanne Hamner 
Anneliese M. Henderson 
Paul V. Kelly 

Brenda Marr Kronberg 
Claire Laporte 

Peter G. Manson 

James F. Millea 

Michael Oliveri 

Dr. Winifred B. Parker 
Prema Popat 

Judith Lewis Rameior 
Brenda Gray Reny 

Alice E. Richmond 

Robin R. Riggs 

Dr. Michael Fisher Sandler 
Richard F. Seamans 
Robert N. Shapiro 

Cecily Tyler 

Susan Weatherbie 

John Winkleman 

Dr. Laima Zarins 
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Breakthroughs happen here every day. 
And these discoveries have a tangible impact 
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Brat iC DIRECTOR'S NOTE 
HARRY CHRISTOPHERS 


We close the season with another concert 
devoted to one of the eponymous composers 

of our Society. When H+H was formed in 1815, 
Handel was the old and Haydn was the new; 
Haydn had only died six years earlier, but it 
comes as no surprise that it was the inspiration 
of Handel’s oratorios (and in particular Messiah 
and /srae/ in Egypt) that gave Haydn the impetus 
to compose Jhe Creation. It was very much the 
culmination of a colossal career and a work 

of great love and faith. “| was never so devout 
as during the time that | was working on The 
Creation,” Haydn wrote. “Every day | fell to my 
knees and begged God to grant me the strength 
for a happy completion of this work.” 


We performed Part One of this masterpiece on 
Christmas Day 1815 and gave its first complete 
US performance four years later at Boylston 
Hall, both times sung to the exotic English text 
based on the Book of Genesis and Milton’s 
Paradise Lost. The first time we performed it 
here in this august hall was in 1902, and here 
we are today recording it for posterity. There is 
always much discussion as to which language 

it should be sung in—German or English. The 
language is so descriptive that, quite frankly, 

it brings out the best in both. Suffice it to 

say that the work was published bilingually 

in 1800, and it is believed that Haydn himself 
preferred the English language to be used when 
performing it in English-speaking countries. We 
will honor Haydn’s wish, and for that reason | 
have assembled a cast whose knowledge of the 
language is exemplary and whose vocal colors 
will bring this glorious writing to life. 
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PROGRAM 
HAYDN THE CREATION 


FRIDAY, MAY 1, 2015 AT 7.30PM 
SUNDAY, MAY 3, 2015 AT 3PM 
SYMPHONY HALL 


Harry Christophers, conductor 


Sarah Tynan, soprano (Gabriel and Eve) 

Jeremy Ovenden, tenor (Urie/) 

Matthew Brook, bass-baritone (Raphael and Adam) 
Margaret Lias, mezzo-soprano 





Handel and Haydn Society Period Instrument Orchestra and Chorus 


The Creation, Hob. XXI1:2 Joseph Haydn 
(1732-1809) 

Part One 
Introduction: The Representation of Chaos : 
Scene 1 
Scene 2 
Scene 3 
Scene 4 





Part Two 
Scene | 
| 
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Part Two | 
Scene 2 


Part Three 
Scene 1] | 
Scene 2 
Scene 3 
Final Scene 
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Program Sponsors 





A 0 yl BEE 
This program is supported in part by an award ©, Mf 
from the National Endowment for the Arts. ART WORKS. 


arts.gov 


This program is generously underwritten by John J. Winkleman Jr. 


The artists’ appearances are made possible by the generous support 
of the following individuals: 


Timothy & Maren Robinson, sponsors of Harry Christophers, conductor 

Matthew & Susan Weatherbie, sponsors of the Handel and Haydn Society Period 
Instrument Orchestra 

Mary & Sherif Nada, sponsors of the Handel and Haydn Society Chorus 

Anne & David Gergen, season sponsors of Guy Fishman, cello 


The Handel and Haydn Society Bicentennial is soonsored by The Parthenon Group. 
Exclusive Print Partner: The Boston Globe 
Exclusive Radio Partner: 99.5 WCRB 


The Handel and Haydn Society Chorus is funded in perpetuity by Jane & Wat Tyler. 
The Education Program is funded in perpetuity by Karen S. & George D. Levy. 


TODAY’S PERFORMANCE IS BEING RECORDED FOR COMMERCIAL RELEASE. 


We ask for your help in creating a positive concert experience for the performers 
and those around you. Cell phones and other audible devices should be switched off 
during the concert. Photography and recording of any kind are strictly prohibited. 


The Handel! and Haydn Society is grateful to the Mattina R. Proctor Foundation, the 
Peacewoods Charitable Fund, Peter G. Manson & Peter A. Durfee, and John J. 
Winkleman Jr. for supporting the recording Haydn The Creation. 


The concert runs approximately 2 hours and 15 minutes, including intermission. 
Food and beverages are not permitted inside the hall. 


The Handel and Haydn Society is funded in part by the Massachusetts Cu/tural Council 
and the National Endowment for the Arts. 


The Handel and Haydn Society Chorus is funded in part by a generous gift 
from the Wintersauce Foundation. 


The Handel and Haydn Society is a proud member of Chorus America (chorusamerica. 
org) a national organization that supports and promotes professional, volunteer, and 


youth choruses, and of Early Music America (earlymusic.org), a service organization that 
supports the field of early music in North America. 


(BEY: The Handel and Haydn Society /s proud to be a Principal Sponsor 
‘NW of the Boston Singers’ Relief Fund (provocal.org). 


Program book printed by The Graphic Group. 
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HARRY CHRISTOPHERS, CBE 
ARTISTIC DIRECTOR 
The Bicentennial Chair 


The 2014-2015 Bicentennial Season marks Harry 
Christophers’ sixth as Artistic Director of the 
Handel and Haydn Society. Since his appointment 
in 2009, Christophers and H+H have embarked 

on an ambitious artistic journey toward the 
organization’s 2015 Bicentennial with a showcase of 
works premiered in the US by H+H since 1815, broad 
education programming, community outreach 
activities and partnerships, and the release of a 
series of recordings on the CORO label. 


Christophers is known internationally as founder 
and conductor of the UK-based choir and period- 
instrument ensemble The Sixteen. He has directed 
The Sixteen throughout Europe, America, Australia, 
and the Far East, gaining a distinguished reputation 
for his work in Renaissance, Baroque, and 20th- 
and 21st-century music. In 2000, he instituted The 
Choral Pilgrimage, a tour of British cathedrals from 
York to Canterbury. 








He has recorded over 120 titles for which he has won D 
numerous awards, including the coveted Gramophone D 
Award for Early Music and the prestigious Classical 

Brit Award in 2005 for his disc Rena/ssance. His CD 

IKON was nominated for a 2007 Grammy and his 

second recording of Handel’s Messiah on The Sixteen’s 

own label CORO won the prestigious MIDEM Classical 

Award 2009. In 2009, he received one of classical 

music’s highest accolades, the Classic FM Gramophone 

Awards Artist of the Year Award, and The Sixteen 

won the Baroque Vocal Award for Hande/ Coronation 

Anthems, a CD that also received a 2010 Grammy 

Award nomination as did Pa/estrina, Vol. 3 in 2014. 

From 2007 he has featured with The Sixteen in the 

highly successful BBC television series Sacred Music, 

presented by actor Simon Russell Beale. The latest 

hour-long program, devoted to Monteverdi’s Vespers, 

will be screened in 2015. 


Harry Christophers is principal guest conductor of the 
Granada Symphony Orchestra and a regular guest 
conductor with the Academy of St. Martin in the 

Fields. In October 2008, Christophers was awarded 

an Honorary Degree of Doctor of Music from the 
University of Leicester. He is an Honorary Fellow of 
Magdalen College, Oxford and also of the Royal Welsh 
Academy for Music and Drama and was awarded a 
CBE (Commander of the Order of the British Empire) in 
the 2012 Queen’s Birthday Honors. 
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BOSTON SYMPHONY ORCHESTRA 
JUNE 19—AUGUST 29 


Tanglewood 


Tickets on sale now! 
888-266-1200 « tanglewood.org 
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MASSART STUDENT ARTWORK INSPIRED 
BY HAYDN THE CREATION 





MASSART STUDENT KRISTA PERRY WITH HER ARTWORK FROM 





The Handel and Haydn Society is proud to continue a creative 
partnership with the Massachusetts College of Art and Design 
this season. Through Project: Haydn, the institutions explore the 
impact of multidisciplinary tearning; demonstrate the ways in 
which a performing arts organization and an artistic institution of 
higher education can engage students, educators, concertgoers, 
and the global internet community; and test the public’s 
conceptions of the arts. 


Under the instruction of MassArt faculty members, junior 

class students in the Illustration department created works of 
visual art inspired by Joseph Haydn’s oratorio, The Creation. 

H+H Christopher Hogwood Historically Informed Performance 
Fellow Teresa M. Neff and H+H musicians visited classes to give 
students greater insight into who Haydn was, how he approached 
composition, the story of The Creation, and the music of this 
masterwork. In April, a panel of MassArt faculty and H+H patrons 
selected 15 works to display at Symphony Hall during today’s 
performance. You may view the artwork in the Cabot-Cahners 
Room on the first balcony level. 


Visit handelandhaydn.org to explore all of the artwork created 
for Project: Haydn. Thank you to Copley Art & Framing for its 
generous support of this project. 


MASSART 


MASSACHUSETTS COLLEGE 
OF ART AND DESIGN 
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HANDEL AND HAYDN SOCIETY 
ARTIST PROFILES 





Sarah Tynan, soprano (Gabriel and Eve) 


British soprano Sarah Tynan, who is much sought after 
on both the opera and concert platforms, is making her 
Handel and Haydn Society debut. A versatile performer, 
she is renowned for her performances of the Baroque, 
Classical and contemporary repertoire and appears 
regularly with leading orchestras and ensembles. 


This past season, Tynan sang in the world premiere 

of Dai Fujikura’s new opera So/aris at Théatre des 
Champs-Elysées, Opéra de Lille, and Opéra de 

Lausanne. Other highlights included her role debut as 

Romilda in Handel’s Xerxes at English National Opera, 

Ryan Wigglesworth’s Augenlieder with the City of 

Birmingham Symphony Orchestra, Handel’s Messiah | 
with the Bournemouth Symphony Orchestra, and | 
Orff’s Carmina Burana with the BBC Philharmonic and 

Royal Philharmonic Orchestra. 


On the concert platform, Sarah Tynan recently sang 
Mahler’s Symphony No. 8 (Symphony of a Thousand) 
with the Royal Scottish National Orchestra and Peter 
Oundjian, Viennese Gala concerts with the Orchestra of 
Opera North, and Mendelssohn’s A Midsummer Night’s 
Dream in Glyndebourne’s Vladimir Jurowski Celebration 
Concert. She has worked with distinguished conductors, 
including Lorin Maazel, Sir Roger Norrington, Sir Andrew 
Davis, Richard Hickox, Paul McCreesh, Edward Gardner, 
and Jaap van Zweden. 


Tynan studied at the Royal Northern College of Music and 
the Royal Academy of Music where she was awarded the 
Queen’s Commendation for Excellence. 


Jeremy Ovenden, tenor (Uriel) 


Making his H+H debut, Jeremy Ovenden studied with 

Norman Bailey and Neil Mackie at The Royal College 

of Music and Drama, London. He won the lan Fleming 

Trust Award and continued his studies with tenor Nicolai 

Gedda. He has sung at La Scala (Milan) with Riccardo 

Muti and Gustavo Dudamel, Berlin Staatsoper, Frankfurt 

Oper, Vienna Musikverein, La Monnaie (Brussels), and 
Netherlands Opera, and also appears regularly on the 

concert platform. Ovenden’s roles have included, among 

others, Ferrando (Mozart’s Cosi fan tutte), Jupiter (Handel’s i) 
Semele), Don Ottavio (Mozart’s Don Giovanni) with Daniel | 
Barenboim, Monteverdi’s Orfeo, Oronte (Handel’s A/cina), 

and Fracasso in Mozart’s La finta semplice. 
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His concert appearances have included 

the Bach Passions, Magnificat, Christmas 

Oratorio, and B-Minor Mass; Handel’s Ac/s and 

Galatea, Messiah, Samson, Saul, Theodora, and Judas 
Maccabeus; Mozart’s Coronation Mass and Requiem; 
Haydn’s Creation; Mendelssohn’s Elijah; Rossini’s Petite 
Messe Solennel/le; and Britten’s Serenade for Tenor, Horn, 
and Strings. He has also given recitals of Schubert’s song 
cycles Die schéne Mullerin and Winterreise. 


Jeremy’s extensive discography includes recordings 
of the Bach Passions, Handel’s Sau/ with René Jacobs, 
Haydn’s The Seasons and Creation, and Book VIII of 
Monteverdi’s Madrigals. 


Matthew Brook, bass-baritone (Raphael and Adam) 


A frequent performer with H+H, bass-baritone Matthew 
Brook returns after critically-praised performances in 
H+H’s 2014 Handel Samson and 2012 Bach St. Matthew 
Passion. He has appeared as a soloist through Europe, 
Australia, South Africa, and the Far East, and has sung 
extensively as a recitalist and concert artist. He has also 
performed at many of Europe’s top festivals, including 
The Edinburgh Festival and the BBC Proms. 


Brook leapt to fame with his 2007 Gramophone Award- 
winning recording of Handel’s Messiah with the Dunedin 
Consort, followed by equally critically-acclaimed 
recordings of Handel’s Ac/s and Galatea and the 

St. Matthew Passion. Recent and future highlights 
include recordings of Bach’s Christmas Oratorio and 
Rameau’s Anacreon with the Orchestra of the Age of 
Enlightenment, Handel’s Jephtha with The Sixteen, 

and performances of Bach’s St. John Passion with the 
Monteverdi Choir and St. Matthew Passion with Soli Deo 
Gloria in Chicago with John Nelson and with the Seattle 
Symphony Orchestra with Ludovic Morlot. 


Brook has also performed to great acclaim Vaughan 
Williams’ Sea Symphony with the Hallé Orchestra, 
Brahms’ German Requiem with the Royal Northern 
Sinfonia, Rossini’s Petite Messe So/ennel//e with the King’s 
Consort, Stravinsky’s Pu/cinel/a with the BBC National 
Orchestra of Wales, and the world premiere of Barry 
Guy’s Time Passing with Camerata Zurich. 
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The Packard Humanities Institute 


CARL PHILIPP EMANUEL BACH 


The (Complete Works 


THE COMPLETEINSTALEAT Ss 
GANTAPAS 


Einftiihrungsmusiken I 
Edited by Uwe Wolf 
978-1-933280-79-0 (246 pp.) $30 


Einftihrungsmusiken II 
Edited by Jason Grant 
978-1-933280-80-6 (240 pp.) $30 


Einftihrungsmusiken ITI 
Edited by Wolfram Enflin 
978-1-933280-81-3 (248 pp.) $30 


Einftihrungsmusiken IV 
Edited by Reginald L. Sanders 
978-1-933280-82-0 (319 pp.) $30 


Einftihrungsmusiken V 
Edited by Anja Morgenstern 
978-1-933280-83-7 (272 pp.) $30 


Librettos II (Installation Cantatas) 
Edited by Ulrich Leisinger 
978-1-933280-70-7 (349 pp.) $30 


Web orders: www.cpebach.org; 
E-mail: orders@pssc.com 


Phone orders: (800) 243-0193 
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HANDEL AND HAYDN SOCIETY 
PERIOD INSTRUMENT ORCHESTRA 


Violin | 
Aisslinn Noskyt 


CONCERTMASTER 
JOAN & REMSEN KINNE CHAIR 


Susanna Ogata 
ASSISTANT CONCERTMASTER 


Cynthia Freivogel 

Fiona Hughes 

Abigail Karr 

Krista Buckland Reisner 
Jane Starkman 
Katherine Winterstein 


Violin Il 


Christina Day Martinson* 


ASSOCIATE CONCERTMASTER 
DR. LEE BRADLEY III CHAIR 


Clayton Hoener 
Jesse Irons 

Julie Leven 

Julia McKenzie 
Adriane Post 
Guiomar Turgeon 
Lena Wong 


Viola 
David Miller* 


CHAIR FUNDED IN MEMORY OF 
ESTAH & ROBERT YENS 


Anne Black 
Jason Fisher 
Laura Jeppesen 
Emily Rideout 
Jenny Stirling 


Cello 


Guy Fishman* 


CANDACE & WILLIAM 
ACHTMEYER CHAIR 


Paul Dwyer 
Sarah Freiberg 


Colleen McGary-Smith 


Bass 


Robert Nairn* 
AMELIA PEABODY CHAIR 


Heather Miller Lardin 


Flute 

Christopher Krueger* 
Wendy Rolfe 

Andrea LeBlanc 


Oboe 


Michael Niesemann* 


CHAIR FUNDED IN PART BY 
DR. MICHAEL FISHER SANDLER 


Priscilla Herreid 


Clarinet 


Eric Hoeprich* 


Diane Heffner 


Bassoon 
Andrew Schwartz* 
Kate van Orden 


Contrabassoon 
Damian Primis* 
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Horn 
Andrew Clark* 


GRACE & JOHN NEISES CHAIR 


John Boden 


Trumpet 
Bruce Hall* 
Jesse Levine 


Trombone 
Greg Ingles* 
Erik Schmalz 
Mack Ramsey 


Timpani 
Gary DiPerna* 


BARBARA LEE CHAIR, 
IN MEMORY OF JOHN GRIMES 


Fortepiano 
lan Watson* 


t Concertmaster 
* Principal 


String players are listed 
alphabetically, after the principal 
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HANDEL AND HAYDN SOCIETY 


CHORUS 


FUNDED IN PERPETUITY BY JANE AND WAT TYLER 


Chorus prepared by Harry Christophers 
The Cabot Family Chorusmaster Chair is endowed in perpetuity in memory of Ned Cabot. 


Soprano 

Jennifer Ashe 
Sarah Brailey 
Jessica Cooper 
Monica Hatch 
Camila Parias 
Jessica Petrus 
Margot Rood 
Sonja DuToit Tengblad 
Erika Vogel 
Brenna Wells 
Mariah Wilson 
Shari Alise Wilson 


Alto 

Julia Cavallaro 
Carrie Cheron 
Douglas Dodson 
Mary Gerbil 
Katherine Growdon 
Catherine Hedberg 
Margaret Lias 
Miranda Loud 
Clare McNamara 
Gerrod Pagenkopf 
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Tenor 

Jonas Budris 
Marcio de Oliveira 
Ethan DePuy 
Thomas Gregg 
Randy McGee 
Alexander Nishibun 
Eric Perry 

Alex Powell 
Stefan Reed 
Patrick T. Waters 


Bass 

Jonathan Barnhart 
Glenn Billingsley 
Woodrow Bynum 
Jacob Cooper 
Thomas Dawkins 
Bradford Gleim 
Scott Allen Jarrett 
Zachary Lenox 
David McFerrin 
Jonathan Woody 
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POST-CONCERT CELEBRATION 
AND FAREWELL TO MARIE-HELENE BERNARD 


Raise a glass to Harry Christophers and the Period Instrument Orchestra ey are) 
(Gl atolaUlsmiolar-lamelalxe)cel-inec) ol(-mAO lc rA0) fom = I (el-Jale-lalalicl metro hie) a 
and say farewell to Executive Director and CEO Marie-Héléne Bernard. 


Sunday, May 3, 2015 


Tnavaatsxeltelacl hake) ced wdlavemaalom el-]axelaaat-lare= 


MU (exer. =f- le al =t=h\f 
siiom mlUlaldialcinelam-\i-ym =1e)-1K0) 8) 
Down the street from Symphony Hall 


$35 per person 
MT aatisvemalel.<-\ucm-\\Z-ll fo] e)(-m-] a dalomerole) a 
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Thank you, Marie-Héléne Bernard! 






After eight years 

o)im=>. 4a alo) ae ll ar-1 avs 
leadership, Marie- 
Hélene Bernard 
Smcidele)e)iale meena 
next month as H+H 
Executive Director 
and CEO. We will 
miss her clarity of 
vision, Creativity, 
and sincere 

belief in what this 
olgerelalp4sialelamcitelalers 
Ke) are) ale Miers) eY-] 0) (ele 

















Marie-Héléne’s tenure with H+H 

latcksy ekeieyalt- is oX-valele mo) me] coh)aual ke) andal=) 

olde re)aly4-lulelaneclalemict-ld0lacvemualom-ldan\s-] Mele 
mks) OV @ua) aisike) ©) al=l acm lou) au jareomella-voinel@ 
the expansion of H+H’s educational 

fe) geke |i g=|anlsrrs|alemmalcmerct-lel-valiale me)mies 
exo}aalaalelaliana ef-|adal-iecia)| Oil maa mecmolelerelcr 
Felalejx=iarerenwapalcy alan alo\\iomel ae liza lalem las 
(ere) ©) | t=] ere) aal eye ike) al are ;om aotoolal=comn a LO Maaliiiveyal 
toward a $12 million goal. The current 
Bicentennial celebrations are a testament 
to, and proof of, Marie-Héléne’s tenacity 
lave) Clalaate imei alsve me) e)| (im’acom elalatem el-ve) e)[-) 
imole|=sn ala] annom-lexero)aaleliiciair-|aaleliureleicmelers] ion 




























We are grateful to Marie-Hélene for her 
Hateiacxe |] eo} (=m it~] (lalere)avemel=lal=)qele isms) ey alam Aya) 
wish her the very best in her new role 

as President and CEO of the St. Louis 
Symphony! 









In Marie- Héléne’s honor, we have 
established the Executive Director Fund 
for Excellence. This endowment fund will 
elgeNalelom- Mellel ers ]ks1e Maq11ol0) aer-mcomnel aual-la 
strategic projects that Marie-Héléene 

fol a¥eTanloyfelat-xeme [Oldlatemal-lanecvalela-Maaiaalrela 
Yan) e)al-hiismelal-]aaisje rom] ave me) aer-laly4-]ale)are|| 
excellence, diversity, community 

awd) \YAcyaal=lal are) are mate [0 ler-ld (ela maim N\Z-11 mols 

id alomy.4 elke) a-]are)ame)mal-\walalidtslahctomelare, 

oye) ole) adel alidi-t-oml mie) au lalae)anatold(elame) anne) 
contribute, contact Mike Peluse, Director 
git of Development, at 617 262 1815 or 

ww mpeluse@handelandhaydn.org. 
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LSD /erseed 8 


INEXHAUSTIBLE GENIUS 


Although the Handel and Haydn 
Society premiered the whole of 
Haydn’s Creation on February 16, 1819, 
this oratorio was one of two on which 
H+H focused from its inception (the 
other is Handel’s Messiah). Part One of 
The Creation was sung at the first H+H 
concert on December 25, 1815. More 
of the oratorio was prepared after 
that and over three concerts in April 
1817 both Messiah and The Creation 
were presented “side-by-side”; that 

is, the first part of each work was 
sung at the first concert followed by 
both second parts on a subsequent 
concert and third parts on another 
concert, so that the audience could 
decide their “comparative merits.” No 
consensus was ever recorded, but a 
fourth concert, featuring highlights 
from both oratorios, was added to 
accommodate the demand for tickets. 


Since 1819, Haydn’s Creation has been 


performed 90 times by H+H. It was 
the opening work for the first H+H 


Ze 


music festival in 1857 and was often 
referred to as the “Easter” oratorio—a 
counterbalance to Messiah as the 
“Christmas” oratorio—because it was 
frequently performed in the spring. 


Much of the information about 
Haydn’s youth comes from Haydn 
himself. In a letter he wrote in 1776, 
as well as in conversations with his 
biographers, the composer tells us 
that music was always a part of his 
life, and that his father, a master 
wheelwright, wrote simple pieces 
that Haydn could sing correctly “as a 
boy of five.” By six years old, Haydn 
“boldly sang masses down from the 
choir loft, and could get around on 
the harpsichord and violin.” 


His musical talents took him first to 
nearby Hainburg and later, when 
Haydn was about eight years old, 

to St. Stephen’s Cathedral in Vienna 
where he sang in the choir “and at 
court to great applause” for the next 
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ten years. After leaving St. Stephen’s, Haydn 
said he had to “eke out a wretched existence” 
by teaching, playing organ and violin for church 
services, and performing in instrumental 
ensembles. By 1757, however, he had gained a 
strong enough reputation as a composer to be 
hired as the Kapellmeister (music director) to 
Count Morzin. 


In 1761, Haydn was formally appointed Vice- 
Kapellmeister to the Esterhazy house, one of 
the most powerful and influential families in 
the Austrian empire. He was actively employed 
by the family until 1790, when Prince Nikolaus 
died and his successor disbanded the court 
orchestra. Although Haydn was officially retained 
by the new prince, he was free to pursue 

other opportunities as well. At this time, the 
violinist and Bonn-born entrepreneur Johann 
Peter Salomon invited Haydn to England. In 
1780, Salomon had moved to London, where 
he soon began organizing concerts featuring 
internationally-known artists. Procuring 

Haydn as a guest was Salomon’s greatest feat. 
Haydn composed many works, including six 
symphonies, for the tour. Because it was so 
successful, a second tour was arranged for 
1794-1795. 


When Haydn was preparing to leave England 

in 1795, Salomon gave him a libretto that was 
reportedly “intended for but not set by Handel.” 
This was to be an enticement for Haydn to return 
yet one more time to London, but not with new 
instrumental works as he had done with the 
previous two trips. This time, Haydn was asked to 
write an oratorio, continuing the English tradition 
begun by Handel and so closely associated with 
England by the end of the 18th century. 


Haydn’s response to this request for another 
visit and new oratorio was guarded; he took the 
libretto and said he would consider it. Once back 
in Vienna, however, Haydn’s friend and patron, 
Baron Gottfried van Swieten presented Haydn 
with another option. Swieten, who later wrote 
that he “recognized at once that such an exalted 
subject would give Haydn the opportunity... 

to express the full power of his inexhaustible 
genius,” offered to translate the English libretto 
into German, and Haydn could premiere his 
oratorio in Vienna. This offer appealed to the 
composer, who decided to construct it as a 
bilingual work—a first for Haydn and perhaps the 
first of its kind. 
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Instrument 
Spotlight: Timpani 


Timpani or kettledrums 

are commonly used in 
orchestral compositions 
because they can be 

tuned to specific pitches 
by means of tightening or 
loosening the drumheads. 
Kettledrums are depicted 
in artifacts from about 

700 BC. Often associated 
with the military, pairs of 
kettledrums were used in 
conjunction with trumpets 
in the 13th century. Jean- 
Baptiste Lully’s opera 
Thésée from 1675 is 
considered the first work to 
use timpani in an orchestra. 


Haydn, who studied 
timpani, included the 
instrument in many of his 
symphonies and choral 
works. In The Creation, 
Haydn requires the 
timpanist to change the 
pitch seven times. 


The timpani heard in today’s 
concert were donated to 
H+H through the estate of 
John Grimes. 


ZS 


The World Beyond 


1732 
Haydn is born in 
Rohrau, Lower Austria. 


1739/1740 

Haydn joins the Choir 
School at St. Stephen’s 
Cathedral in Vienna. 
According to the 
composer he sang 
there “until into my 
18th year.” After being 
dismissed from the 
choir, Haydn worked 
as a freelance musician 
and composer in 
Vienna. 


1757 

Daredevil John Childs, 
nicknamed “The Flying 
Man,” descends by a 
rope suspended 700 
feet from the steeple 
of the North Church 

in Boston. He repeats 
the stunt while firing 
pistols before Boston 
officials order him to 
stop. 


1760 

After being hired 

as music director 
(Kapellmeister) for 
Count Morzin, Haydn 
marries Maria Anna 
Aloysia Apollonia 
Keller. Although they 
remain together until 
her death in 1800, 

it was an unhappy 
marriage. 


1761 

Haydn is named 
assistant music 
director for the 
Esterhazy family. 
Haydn becomes music 
director about five 
years later. 


1763 

The Treaty of Paris 
ends the Seven Years’ 
(or French and Indian) 
War. 
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1775 

The battles of 
Lexington and 
Concord are the first 
military campaigns 
of the American 
Revolution. 


1790 

Haydn’s first trip to 
London begins on 
December 15 when 

he and the impresario 
Johann Peter Salomon 
leave Vienna. They 
cross the English 
Channel on New Year’s 
Day, 1791. 


1790 

French painter 
Jacques-Louis David 
begins work on Le 
Serment du Jeu de 
paume (The Tennis 
Court Oath) which 
depicts one of the 
pivotal events in the 
French Revolution. The 
painting was never 
completed. 


1794 
Haydn embarks on his 
second trip to London. 


April 30, 1798 

The Creation (Die 
Schdépfung) premieres 
in Vienna in a private 
performance at the 
Schwarzenberg Palace. 


March 19, 1799 

The Creation receives 
its first public 
performance in 
Vienna’s Burgtheater. 


1807 

American poet Henry 
Wadsworth Longfellow 
is born in Portland, 
Maine. 


1809 
Haydn dies in Vienna. 


Baron van Swieten was the 
founder of the Gese//schaft 
der associierten Kavaliere 
(Society of Gentlemen), a 
group of noblemen who 
sponsored contemporary 
music performances in 
Vienna. Swieten organized 
the concerts, hired the 
musicians, and sometimes 
conducted rehearsals for the 
group. Performances were 
held first at the homes of 
members, and tickets were 
limited. If the concert was 
considered a success, then 
public performances were 
held. The members of the 
Gesellschaft paid a fee in 
addition to assuming all of 
the costs associated with a 
performance. Composers 
received the profits from 
ticket sales. It was for 
Gesellschaft performances 
that Mozart arranged Handel 
oratorios such as Messiah in 
the late 1780s; Mozart was 
also hired as conductor. 


On behalf of the Gese//schaft, 
Swieten commissioned 
Haydn to compose The 
Creation. Haydn was paid 
500 ducats (about $5,000 
today) to compose the 

piece and he received the 
proceeds from the public 
performances sponsored 

by the Gese//schaft. Haydn 
composed The Creation 
between October 1796 and 
April 1798; it was premiered 
at a private performance in 
Vienna on April 30, 1798. It 
was tremendously successful 
and given another four times 
before the public premiere on 
March 19, 1799. 


The Creation is set for 
three soloists, chorus, and 
orchestra. The soloists, 
named for the archangels 
Gabriel (soprano), Uriel 
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(tenor), and Rapheal (bass), narrate 
and comment with the chorus on each 
act of creation. 


The text is based on both the Old 
Testament (Genesis chapters 1 and 2, 
plus Psalms 19 and 104) and Paradise 
Lost by the great English poet 

John Milton (1608-1674). The story 
describes the creation of the world; 
the first two parts of the oratorio 
detail the six days of creation, divided 
as Day 1 to Day 4 and Day 5 to Day 6, 
respectively. These are the divine acts 
and are distinctively different from 
Part Three which introduces Adam 
and Eve. 


The orchestral opening, The 
Representation of Chaos, is a 
beautifully evocative introduction 
which reverberates throughout much 
of the oratorio. Many of the texts are 
very descriptive and Haydn, with the 
urging of his librettist Swieten, “text 
paints,” or creates a musical analogy 
for the text. For example, Part Two 
opens with Day 5, the creation of sea 
life and birds. This is followed by an 
aria sung by Gabriel in which specific 
birds, (the eagle, lark, dove; and 
nightingale) are named. With each, 
Haydn constructs a melody related to 
that animal. This kind of text painting 
is simply delightful; however, that is 
not all there is to this oratorio. 


Haydn calls for an orchestra that is 
larger than the standard 18th-century 
ensemble of two flutes, two oboes, 
two clarinets, two bassoons, two 
horns, two trumpets, timpani, strings, 
and continuo. He adds contrabassoon 
and three trombones, in addition to a 
third flute for the final chorus of Part 
Two, Achieved is the glorious work. 
Each movement of the oratorio is a 
different combination of orchestral 
colors from the array of woodwind 
solo passages in the opening 
movement Representation of Chaos 
to the clarinet, bassoon, and string 
introduction to No. 9 (With verdure 
clad) and the combination of winds 
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that accompanies the Part Three duet, 
Graceful consort! At thy side. 


The choruses in The Creation are 
special. The brief opening chorus, 

a continuation and elaboration of 
the opening solo recitative /n the 
beginning, moves from mysterious 
to jubilant within the space of ten 
measures. That pairing of soloist with 
chorus returns in Now vanish before 
the holy beams in which the chorus 
is both the last vestiges of chaos 
and the order of “a newly created 
world.” The final chorus of Part One, 
which incorporates all three soloists, 
reaffirms this order. 


The final chorus of Part Three reflects 
and unifies the choruses that close 
Parts One and Two. This chorus is 

in the same key as Achieved is the 
glorious work, which concludes Part 
Two and, similar to the final chorus 

of Part One, blends soloists with the 
whole ensemble. 


The Creation was a special work for 
Haydn, who had composed over 104 
symphonies, over 7O string quartets, 
operas, masses, concertos, and solo 
pieces. Just at the turn of the 19th 
century, Haydn said, “| was never 

so devout as when | was at work 

on The Creation; | fell on my knees 
each day and begged God to grant 
me the strength to finish the work.” 
The oratorio was performed 43 
times in Vienna during Haydn’s life; 
he conducted about half of those 
performances and attended several 
of the others. The work was also 
performed throughout Europe and 
remains a favorite with audiences 
today. 


© Teresa M. Neff, PhD, 2015 
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BICENTENNIAL BEAT 
FROM THE ARCHIVES 


Part One of Haydn’s Creation opened the first Handel and Haydn Society 
concert on December 25, 1815. 
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The program for the December 25, 1815 concert. Notice the column of numbers : 

and “496” on the program cover; this was the total number of tickets sold for 

the first concert. The remainder of the nearly 1.000-member audience received | 

complimentary tickets. Still, the concert was declared a complete financial and : 

artistic success. It was repeated in January 1816. | 
| 
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The Handel and Haydn Society gave the American premiere of the complete 
Creation in 1819. Since then, H+H has performed the oratorio 90 times. The 
Creation was sung at H+H music festivals in the 19th century and performed for 
the 100th, 125th, and 175th anniversary celebrations. 


Explore more items from the archives and learn stories from H+H’s past in the book published for 
H+H’s Bicentennial, The Hande/ and Haydn Society Bringing Music to Life for 200 Years. Available 
for purchase in two full-color editions: a numbered special edition bound in full cloth and signed by 
Harry Christophers for $200 and a standard edition for $40. Take home your copy today from the 
H+H Shop or order online at handelandhaydn.org/shop. 
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2014-15 PERFORMANCE SEASON 


Over 1,000 concerts a year to choose from — and every single one is chosen by 
members of NEC’s amazing faculty to challenge and express the artistry of our 
supremely talented students. For you, it means great music beautifully played! 


NEW 
: ENGLAND 
For details on our free concerts, go to necmusic.edu CONSERVATORY 
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HAYDN 
THE CREATION 
PROGRAM TEXTS 


Text by Baron Gottfried van Swieten (1733-1803) 








Part One 


ORCHESTRAL PRELUDE: 
THE REPRESENTATION OF CHAOS 


SCENE 1 
RECITATIVE AND CHORUS 


Raphael 

In the beginning God created the 
heaven and the earth; and the 
earth was without form and void; 
and darkness was upon the face 
of the deep. 


Chorus 

And the Spirit of God moved 
upon the face of the waters; and 
God said: Let there be Light, and 
there was Light. 


Uriel 

And God saw the Light, that it 
was good; and God divided the 
light from the darkness. 


ARIA AND CHORUS 


Uriel 

Now vanish before the holy 
beams the gloomy, dismal shades 
of dark; the first of days appears. 
Disorder yields to order fair the 
place. Affrighted fled hell’s spirits, 
black in throngs; down they sink 
in the deep of abyss, to endless 
night. 


Chorus 

Despairing, cursing rage attends 
their rapid fall. A new created 
world springs up at God’s 
command. 


SCENE 2 
RECITATIVE 


Raphael 

And God made the firmament, 
and divided the waters, which 
were under the firmament, from 
the waters, which were above 


the firmament, and it was so. 
Outrageous storms now dreadful 
arose; as chaff by the winds are 
impelled the clouds. By heaven’s 
fire the sky is enflamed, and awful 
rolled the thunders on high. Now 
from the floods in streams ascend 
reviving showers of rain, the 
dreary wasteful hail, the light and 
flaky snow. 


SOLO AND CHORUS 


Gabriel 

The marv’llous work beholds 
amaz’d the glorious hierarchy of 
heav’n, and from th’ethereal vaults 
resound the praise of God, and of 
the second day. 


Chorus 

And from th’ethereal vaults 
resound the praise of God, and of 
the second day. 


SCENE 3 
RECITATIVE 


Raphael 

And God said: Let the waters 
under the heaven be gathered 
together unto one place, and let 
the dry land appear; and it was 
so. And God called the dry land 
earth, and the gathering of waters 
called He seas; and God saw that 
it was good. 


ARIA 


Raphael 

Rolling in foaming billows 

uplifted roars the boist’rous sea. 
Mountains and rocks now emerge, 
their tops into the clouds ascend. 
Thro’ th’open plains outstretching 
wide in serpent error rivers flow. 
Softly purling glides on thro’ silent 
vales the limpid brook. 
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RECITATIVE 


Gabriel 

And God said: Let the earth bring 
forth grass, the herb yielding seed 
and the fruit tree yielding fruit 
after its kind, whose seed is in 
itself upon the earth; and it was 
SO. 


ARIA 


Gabriel 

With verdure clad the fields 
appear delightful to the ravish’d 
sense; by flowers sweet and 

gay enhanced is the charming 
sight. Here vent their fumes the 
fragrant herbs; here shoots the 
healing plant. By load of fruits 
th’expanded boughs are press’d; 
to shady vaults are bent the tufty 
groves; the mountain’s brow is 
crown’d with closed wood. 


RECITATIVE 


Uriel 

And the heavenly host proclaimed 
the third day, praising God and 
saying: 


Chorus 

Awake the harp, the lyre awake! 
In shout and joy your voices raise! 
In triumph sing the mighty Lord! 
For He the heavens and earth has 
clothed in stately dress. 


SCENE 4 
RECITATIVE 


Uriel 

And God said: Let there be lights 
in the firmament of heaven to 
divide the day from the night, 
and to give light upon the earth; 
and let them be for signs and for 
seasons, and for days and for 
years. He made the stars also. 
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RECITATIVE 


Uriel 

In splendor bright is rising now 
the sun and darts his rays; an 
am’rous, joyful, happy spouse, 

a giant proud and glad to run 

his measur’d course. With softer 
beams and milder light steps on 
the silver moon thro’ silent night. 
The space immense of th’azure 
sky innum’rous host of radiant 
orbs adorns, and the sons of 
God announced the fourth day in 
song divine, proclaiming thus His 
power: 


TRIO AND CHORUS 


Chorus 

The heavens are telling the glory 
of God; the wonder of his works 
displays the firmament. 


Gabriel, Uriel, Raphael 

To day that is coming speaks it 
the day; the night that is gone to 
following night. 


Chorus 

The heavens are telling the glory 
of God; the wonder of his works 
displays the firmament. 


Gabriel, Uriel, Raphael 

In all the lands resounds the 
word, never unperceived, ever 
understood. 


Chorus 

The heavens are telling the glory 
of God; the wonder of his works 
displays the firmament. 


Please turn page quietly. 


Part Two 


SCENE 1 
RECITATIVE 


Gabriel 

And God said: Let the waters 
bring forth abundantly the 
moving creature that hath life, and 
fowl that may fly above the earth 
in the open firmament of heaven. 


ARIA 


Gabriel 

On mighty pens uplifted soars the 
eagle aloft, and cleaves the sky 

in swiftest flight to the blazing 
sun. His welcome bids to morn 
the merry lark, and cooing calls 
the tender dove his mate. From 
ev’ry bush and grove resound the 
nightingale’s delightful notes. No 
grief affected yet her breast, nor 
to a mournful tale were tun’d her 
soft, enchanting lays. 


RECITATIVE 


Raphael 

And God created great whales, 
and ev’ry living creature that 
moveth, and God blessed them, 
saying: Be fruitful all, and multiply! 
Ye winged tribes, be multiplied, 
and sing on ev’ry tree! Multiply, 
ye finny tribes, and fill each 
wat’ry deep! Be fruitful, grow and 
multiply! And in your God and 
Lord rejoice! 


RECITATIVE 


Raphael 

And the angels struck their 
immortal harps, and the wonders 
of the fifth day sang. 


TRIO AND CHORUS 


Gabriel 

Most beautiful appear, with verdure 
young adorn’d the gently sloping 
hills. Their narrow, sinuous veins 
distill in crystal drops the fountain 
fresh and bright. 


Uriel 

In lofty circles plays, and hovers 
thro’ the sky the cheerful host 
of birds. And in the flying whirl 
the glitt’ring plumes are dyed as 
rainbows by the sun. 


Raphael 

See flashing thro’ the wet in 
thronged swarms the fry on 
thousand ways around. Upheaved 
from the deep, the immense 
Leviathan sports on the foaming 
wave. 


Gabriel, Uriel, Raphael 

How many are thy works, O God! 
Who may their numbers tell? Who? 
O God! Who may their numbers 
tell? 


Chorus 

The Lord is great, and great His 
might; His glory lasts forever, and 
evermore. 


Intermission 


SCENE 2 
RECITATIVE 


Raphael 

And God said: Let the earth bring 
forth the living creature after his 
kind; cattle and creeping thing, and 
beasts of the earth after their kind. 


RECITATIVE 


Raphael 

Strait opening her fertile womb, 
the earth obey’d the word, and 
teem’d creatures numberless, in 
perfect forms and fully grown. 
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Cheerful roaring stands the tawny 
lion. In sudden leaps the flexible 
tiger appears. The nimble stag 
bears up his branching head. 
With flying mane and fiery look, 
impatient neighs the sprightly 
steed. The cattle in herds already 
seeks his food on fields and 
meadows green. And o’er the 
ground, as plants, are spread the 
fleecy, meek and bleating flock. 
Unnumber’d as the sands in whirl 
arose the host of insects. In long 
dimensions creeps with sinuous 
trace the worm. 


ARIA 


Raphael 

Now heav’n in fullest glory shone; 
earth smiles in all her rich attire. 
The room of air with fowl is fill’d, 
the water swell’d by shoals of 
fish; by heavy beasts the ground 
is trod. But all the work was not 
complete. There wanted yet that 
wond’rous being that grateful 
should God’s pow’r admire, with 
heart and voice His goodness 
praise. 


RECITATIVE 


Uriel 

And God created man in His 
own image. In the image of God 
created He him. Male and female 
created He them. He breathed 
into his nostrils the breath of life, 
and man became a living soul. 


ARIA 


Uriel 

In native worth and honor clad, 
with beauty, courage, strength 
adorn’d, to heav’n erect and tall, 
he stands a man, the Lord and 
King of nature all. The large and 
arched front sublime of wisdom 
deep declares the seat, and in his 
eyes with brightness shines the 
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soul, the breath and image of his 
God. With fondness leans upon 
his breast the partner for him 
form’d, a woman fair and graceful 
spouse. Her softly smiling virgin 
looks, of flow’ry spring the mirror, 
bespeak him love, and joy, and 
bliss. 


RECITATIVE 


Raphael 

And God saw ev’rything that He 
had made; and behold, it was very 
good; and the heavenly choir in 
song divine thus closed the sixth 
day. 


CHORUS AND TRIO 


Chorus 

Achieved is the glorious work; 
the Lord beholds it and is pleas’d. 
In lofty strains let us rejoice! Our 
song let be the praise of God! 


Gabriel, Uriel 

On thee each living soul awaits; 
from thee, O Lord, they beg their 
meat. Thou openest thy hand and 
sated all they are. 


Raphael 

But as to them thy face Is hid, with 
sudden terror they are struck. 
Thou tak’st their breath away; 
they vanish into dust. 


Gabriel, Uriel, Raphael 

Thou lett’st thy breath go forth 
again, and life with vigor fresh 
returns. Revived earth unfolds 
new force and new delights. 


Chorus 

Achieved is the glorious work. 
Our song let be the praise of God! 
Glory to His name forever; He sole 
on high exalted reigns, alleluia. 


Please turn page quietly. 


Part Three 


SCENE’! 
RECITATIVE 


Uriel 

In rosy mantle appears, by tunes 
sweet awak’d, the morning young 
and fair. From the celestial vaults 
pure harmony descends on 
ravished earth. Behold the blissful 
pair, where hand in hand they go! 
Their flaming looks express what 
feels the grateful heart. A louder 
praise of God their lips shall utter 
soon. Then let our voices ring, 
united with their song! 


SCENE 2 
DUET AND CHORUS 


Adam, Eve 

By thee with bliss, O bounteous 
Lord, the heav’n and earth are 
stor’d. This world, so great, so 
wonderful, Thy mighty hand has 
fram’d. 


Chorus 
For ever blessed be His pow’r! His 
name be ever magnified! 


Adam 

Of stars the fairest, o how sweet 
thy smile at dawning morn! How 
brighten’st thou, O sun, the day, 
thou eye and soul of all! 


Chorus 

Proclaim in your extended course 
th’almighty pow’r and praise of 
God! 


Eve 

And thou that rules the silent 
night, and all ye starry host, 
Spread wide and ev’rywhere His 
praise in choral songs about! 


Adam 

Ye strong and cumb’rous 
elements, who ceaseless changes 
make, ye dusky mists and dewy 
steams, who raise and fall thro’ 
th’air, 

Adam, Eve, Chorus 

Resound the praise of God our 
Lord! Great His name, and great 
His might. 


Eve 

Ye purling fountains tune His 
praise, and wave your tops ye 
pines! Ye plants exhale, ye flowers 
breathe at Him your balmy scent! 


Adam 

Ye that on mountains stately 
tread, and ye, that lowly creep, ye 
birds, that sing at heaven’s gate, 
and ye, that swim the stream, 


Adam, Eve, Chorus 
Ye living souls extol the Lord! Him 
celebrate, Him magnify! 


Adam, Eve 

Ye valleys, hills, and shady woods, 
our raptur’d notes ye heard; from 

morn to ev’n you shall repeat our 

grateful hymns of praise. 


Adam, Eve, Chorus 

Hail, bounteous Lord! Almighty, 
hail! Thy word call’d forth this 
wond’rous frame. Thy pow’r adore 
the heav’n and earth; we praise 
Thee now and evermore. 
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SCENE 3 
RECITATIVE 


Adam 

Our duty we performed now in 
off’ring up to God our thanks. 
Now follow me, dear partner 

of my life! Thy guide I'll be, and 
ev'ry step pours new delights 
into our breast, shows wonders 
ev’ rywhere. Then may’st thou 
feel and know the high degree 
of bliss the Lord allotted us, and 
with devoted heart His bounty 
celebrate. Come follow me! Thy 
guide I'll be. 


Eve 

O thou, for whom | am! My help, 
my shield, my all! Thy will is law 
to me. So God, our Lord, ordains, 
and from obedience grows my 
pride and happiness. 


DUET 


Adam 
Graceful consort! At thy side 
softly fly the golden hours. Ev’ry 


moment brings new rapture; ev’ry 


care is put to rest. 
Eve 


Spouse adored! At thy side purest 
joys o’erflow the heart. Life and all 


lam is thine; my reward thy love 
Shall be. 


Adam, Eve 

The dew dropping morn, O how 

she quickens all! The coolness of 
ev’n, O how she all restores! How 


grateful is of fruit the savor sweet! 
How pleasing is of fragrant bloom 


the smell! But without thee, what 
is to me the morning dew, the 
breath of ev’n, the sav’ry fruit, 
the fragrant bloom! With thee 

is ev’ry joy enhanced, with thee 
delight is ever new; with thee is 
life incessant bliss; thine it whole 
Shall be. 
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FINAL SCENE 
RECITATIVE 


Uriel 

O happy pair, and always happy 
yet, if not misled by false conceit; 
ye strive at more as granted is, 
and more to know as know ye 
should! 


CHORUS 

Sing the Lord, ye voices all! Utter 
thanks, ye all His works! Celebrate 
His pow’r and glory! Let His name 
resound on high! The Lord is 
great; His praise shall last for aye. 
Amen. 





Alli and Bill Achtmeyer 
Salute the 
Handel and Haydn Society 
for being the world's best 
period orchestra and chorus! 








THE KAREN S. AND GEORGE D. LEVY 


EDUCATION PROGRAM 





The Karen S. and George D. Levy Education 
Program provides music education for children in 
communities throughout eastern Massachusetts 
through five major components: 


The Vocal Arts Program (VAP) provides talented 
young singers in grades 3-12 the opportunity 

to sing in a chorus, take musicianship classes, 
perform with professional musicians, and receive 
private voice instruction. 


The Vocal Quartet, comprising H+H professional 
singers, visits schools with original presentations 
designed to teach music history in an 
entertaining, age-appropriate way. 


Collaborative Youth Concerts bring choirs from 
Greater Boston area high schools together to 
perform alongside Handel and Haydn Society 
musicians in their home communities and 
Symphony Hall. 


School Partnerships led by H+H teaching artists 
bring choral and music education programs to 
Boston’s public schools. 


Coaching and Masterclasses led by H+H 
musicians and conductors are offered to high 
school choruses and soloists, as well as college 
ensembles. 


The Education Program is endowed in perpetuity 
by Karen S. and George D. Levy. Special thanks 
to Willma H. Davis, season sponsor of Alyson 


Greer, the Young Women’s Chorus, and the Young 


Women’s Chamber Choir and to Lucas Wegmann, 
sponsor of Kevin McDonald and the Young Men’s 
Chorus. 
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Upcoming 
Performances 
and Auditions 


VAP Chorus Auditions 
May 2 
Boston Latin School 


Spring Choral Concert 
May 17, 5pm 
Boston Latin School 


Young Men’s and Young 
Women’s Choruses 
Vienna-Prague Concert 
Tour 

June 26-July 3 


See the Education 
Program in action at 
handelandhaydn.org/ 
education. 
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The Boston Foundation is delighted to support 
this special concert of the Handel and Haydn 
Society. As we celebrate our 100th Anniversary, 

we congratulate Handel and Haydn on its 200th 
Anniversary. Since 1915, the Boston Foundation 

has served as the primary philanthropy for Greater 
Boston—from its earliest days of responding to 

the human needs of immigrants and the poor, fo 
seeding innovation through “there at the beginning” 
grants for new nonprofits and fresh ideas, to helping 
change the very systems that affect the lives of 
everyone in our region. 


’j The Boston 
med Foundation 


RESPONDING SEEDING CHANGING 


Photo courtesy of the Boston Public Library Print Department. 
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capture 
the 
magic 








call 617.232.3202 visit lizlinder.com 
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Lhe50” Reuntor Class 
Y 
Boston tatin School 
Congratulates 
She Sbandeland Hoaydn Soudy 
Oe Fis 
Bicrternrial (1815 - 2015 J, 


Attending Sunday May 3" from the Class of 1965 
David Bernstein 
Jeffrey Binder 
Henry Carrey 
Francis Chin 
Paul DiMattia 
David Elsbree 
Bernard Fellner 
Joshua Jacobson 


Bruce Teague 
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EXPERIENCE THE HANDEL AND HAYDN SOCIETY 
OUTSIDE THE CONCERT HALL 





H+H at King’s Chapel H+H at the African H+H at King’s Chapel 
Meeting House 
Tuesday, May 5 Tuesday, June 9 
12.15pm Thursday, May 14 12.15pm 
58 Tremont St., Boston 7pm 58 Tremont St., Boston 
Free admission 46 Joy St., Boston Free admission 
$10 
Members of the H+H Scott Allen Jarrett 
Chorus perform a Members of the conducts members of 
program of Italian H+H Chorus, led the H+H Chorus. 


madrigals with 
an emphasis on 
Monteverdi’s five-voice 


by countertenor 
Reginald Mobley, sing 


setting of Lamento works by African- 
d’Arianna. Performers American composers. 
include soprano Brenna Purchase tickets at 
Wells, mezzo-soprano handelandhaydn.org. 


Mary Gerbi, tenor 
Marcio de Oliveira, 
baritone Sumner 
Thompson, bass- 
baritone David McFerrin, 
and Catherine Liddell on 
the theorbo. 


Full season listing available at 
handelandhaydn.org/education/community-programs. 


2014-2015 SEASON: HAYDN THE CREATION SO 


34 


57" SEASON 
FINAL CONCERT 


SUNDAY, JUNE 14, 2015 - 3PM 


SANDERS THEATRE 
AT HARVARD UNIVERSITY 


BOSTON YOUTH SYMPHONY 


Federico Cortese, Conductor 


RAVEL Rapsodie espagnole 
MAHLER = Symphony No. 1 


Experience the Future of Classical Music 


Tickets $25-$35 
Call Sanders at 617-496-2222 


www.BYSOweb.org 


In residence at Boston University 


BYSO/BSO: Partnering for the Future 


———— Paris in the Heart of: Back Bay ———— 


Breakfast ¢ Lunch e Dinner e Late Night Dining 
Saturday & Sunday Brunch e Private Events 


120 Huntington Avenue * Boston, MA * 02116 
617.425.3240 * brasseriejoboston.com 
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HANDEL+HAYDN SOCIETY 


HARRY CHRISTOPHERS ARTISTIC DIRECTOR 


2015-2016 BICENTENNIAL SEASON 


Join the Handel and Haydn Society and Artistic Director 
Harry Christophers for an unforgettable 201st Season 
featuring H+H’s Period Instrument Orchestra and Chorus 
performing a Wealth of grand works and intimate gems with a 





roster of acclaimed artists. 


MOZART REQUIEM 
Oct 2 at 7.30pm + Oct 4 at 3pm 
at Symphony Hall 


BAROQUEMASTERS 
Oct 30 at 7.30pm + Nov 1 at 3pm 
at NEC’s Jordan Hall 


HANDEL MESSIAH 
Nov 27 at 7.30pm, Nov 28 at 3pm, 
Nov 29 at 3pm at Symphony Hall 


BACH CHRISTMAS 
Dec 17 at 7.30pm + Dec 20 at 3pm 
at NEC’s Jordan Hall 


ALL HAYDN 
Jan 29 at 7.30pm + Jan 31 at 3pm 
at Symphony Hall 


SUPPORTED IN PART BY 


5 ay 99.5 (Swen 
ae ‘ART WORKS, THe nandll., Group 5 The Boston Globe 
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ALL BEETHOVEN 
Feb 26 at 7.30pm + Feb 28 at 3pm 
at Symphony Hall 


BACH ST. JOHN PASSION 
Mar 11 at 7.30pm + Mar 13 at 3pm 
at Symphony Hall 


MOZART AND BEETHOVEN 
Apr 8 at 7.30pm at NEC’s Jordan Hall 
Apr 10 at 3pm at Sanders Theatre 


HANDEL SAUL 
Apr 29 at 7.30pm + May 1 at 3pm 
at Symphony Hall 


FOR COMPLETE PROGRAM 


INFORMATION, VISIT 
HANDELANDHAYDN.ORG. 
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Congratulations to the 
Handel and Haydn Society 


The Freedom Trail Foundation is proud 
to celebrate Handel and Haydn Society's 
200 years of bringing music to life with 
joXeyoeael omg oXag Coywset-sereocm-solem eblirey arar-tloyete 
the Freedom Trail. To learn more, visit 

_ TheFreedomtTrail.org or call 617.357.8300. 


Pt 


The Freedom Trail Foundation 


2015 SEASON 


MAY 6-JUNE 13 - Se K 


BOSTON : 
Keith Lockhart 


Conductor - p O Dp S 
John Williams - 4, “ 


CELEBRATING 
KEITH LOCKHART’S 
20" ANNIVERSARY 


ae) AU ULC 
CL fLc 


ON SALE NOW! 66 Fidelity 
617-266-1200 - bostonpops.org Bapligereine eae 
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MY HtH: COLLECTING TESTIMONIALS 
TO CELEBRATE 200 YEARS 


“It was New Year’s Eve 1971. | had 
never set foot inside Symphony Hall. 
With another student couple, we 
attended a special 80m performance 
of Haydn’s Creation conducted by 
Thomas Dunn. We couldn't resist a 
classy concert combined with an H+H 
party to usher in 1972. The concert 
was warm, joyous, uplifting. As we 
left the after-party in the wee-hour 
chill, the fertility and verdure of nature 
evoked by the Creation seemed 
remote; dewy spring wasn’t about to 
bloom in Boston. Yet a fresh new year 
was here, and that whole evening was 
a fitting, happy way to greet it.” 


WES MOTT, H+H ATTENDEE 





Share your story and be a part of history. 


We are gathering memories, photos, and impressions 

to create a snapshot of H+H at 200 for our Bicentennial 
Exhibition. Please visit www.handelandhaydn.org/my-hh or 
tag #myhandh200 to join the conversation 


Read more tributes and memories of H+H in the commemorative 
magazine published for the Bicentennial. Pick up a copy at the Shop 
today or online at handelandhaydn.org/shop. 


For more information, contact Haley Brown at 
hbrown@handelandhaydn.org or 617 262 1815. 
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INSTRUMENTAL VOICES 


A Campaign for H+H 


J } 


In 1815, a group of passionate Bostonians joined their voices 
together to perform the music closest to their hearts. In the 
200 years since, the Handel and Haydn Society has grown 
to include thousands more voices, all of which have played 
instrumental roles in shaping the organization that we know 
and love. Today, H+H is thriving as never before, so it is the 
perfect time to add voices to that ever-expanding chorus of 
support through the /nstrumenta/ Voices campaign. 


With a goal of $12 million, /nstrumental Voices is the largest 
fundraising campaign ever mounted by an early music 
organization in the United States. 


The campaign will sustain the vibrancy and continued 
excellence of H+H by supporting artistic initiatives, expanding 
educational programs, enhancing H+H’s position of prominence 
in Boston and throughout the greater music community, and 
sustaining program quality and growth through endowment 
support. 


The /nstrumental Voices initiative also encompasses funding 
for the Bicentennial celebrations, including a free outdoor 
performance of Beethoven’s Symphony No. 9, an interactive 
exhibit at the Boston Public Library, and the world premiere of 
a new work co-commissioned with the Library of Congress. 


Thanks to the many generous donors listed on the opposite 
page, the campaign is off to a very strong start, but getting 
across the finish line will require the support of many others. 
For more information, visit handelandhaydn.org/campaign or 
contact Mike Peluse, Director of Development, at 617 262 1815 
or mpeluse@handelandhaydn.org. 
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Instrumental Voices Campaign Donors: The Handel and Haydn Society 
would like to thank all generous donors as of March 23, 2015. 


ORIGINAL FOUNDERS 

($1,000,000 and above) 

Jane & Wat Tyler 

Karen S. & George D. Levy Family 
Foundation 

Two Anonymous Donors 


FOUNDERS 

($500,000 to $999,999) 

Amy S. Anthony, in memory of 
Margaret Florence Bell 

Michael S. Scott Morton, in 
memory of Mary Scott Morton 


$250,000 to $499,999 
Fay Chandler* 
One Anonymous Donor 


$100,000 to $249,999 
Allison & William Achtmeyer 
Cabot Family Charitable Trustt 
John F. Cogan & Mary L. Cornille 
Willma H. Davis, in memory of 
Alberta A. Davis 
David B. Elsbree & Lorraine 
Gilmore 
Todd Estabrook & John Tehnula 
Joseph M. Flynn 
Betty Morningstar & 
Jeanette Kruger 
Mary & Sherif Nada 
The Parthenon Group 
Robert N. Shapiro 
Susan Stemper & 
Peter Lieberwirth 
Judy & Menno Verhave 
Elizabeth & Robert Wax 
Two Anonymous Donors 


$75,000 to $99,999 
Adams Arts Program of the 
Massachusetts Cultural Council 
The Boston Foundation 
Edmund & Betsy Cabot 
Charitable Foundationt 
Deborah & Robert First 
Stephen Morrissey 
Kathleen & Walter Weld 
Virginia Wellington Cabot 
Foundationt 


$50,000 to $74,999 

Anne & David Gergen 

John & Pamela Gerstmayr 

Joan G. Kinne, in memory of 
Remsen M. Kinne III 

Linde Family Foundation 

Winifred & Leroy Parkert 

Timothy & Maren Robinson 


Nancy & Michael Tooke 

John J. Winkleman Jr. 

Jean Woodward, in memory of 
Ron Woodward 

One Anonymous Donor 


$25,000 to $49,999 
Boston Private Bank & 

Trust Company 
Rick & Nonnie Burnest 
Katie & Paul Buttenwieser 
Robert S. Cotta 
Jim & Melissa Gerrity 
Nicholas & Paula Gleysteen 
Sylvia & Roy A. Hammer 
W. Carl Kester & Jane Manilych 
Judith & Mark King 
Winifred |. Li & William P. Oliver 
Laura M. & Thomas R. Lucke 
Kathleen McGirr & Keith Carlson 
James F. Millea & 

Mary Ellen Bresciani 
John & Susan Morris 
Scott & Diane Palmer 
Glenn & Faith Parker 
David & Susan Rockefeller Jr.t 
Ropes & Gray LLP 
Stanley & Kay Schlozman 
Jeffrey S. Thomas 
Janet & Dean Whitla 
Christopher R. Yens & Temple Gill 
Two Anonymous Donors 


$10,000 to $24,999 
Atlantic Trust Private Wealth 
Management 
Barr-Klarman Arts Capacity 
Building Initiative 
Marie-Héléne Bernard 
Herbert Boothroyd 
Polly Brown 
Julian & Marion Bullitt 
Louise & Thomas Cashman 
John Cornish & Victoria 
Angelatova-Cornish 
John & Maria Cox 
Howard & Darcy Fuguet 
Nancy & Bill Hammer 
George & Daphne Hatsopoulos 
John Hancock Financial Services 
Peter G. Manson & 
Peter A. Durfee 
The Mattina R. Proctor 
Foundation 
Anthony T. Moosey 
Peacewoods Charitable Fund 
J. Daniel & Catherine Powell 
Jerome* & Dorothy Preston 
John & Janis Raguin 
Judith Lewis Rameior 
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Arthur & Elaine Robins 

Alice E. Richmond & David 
Rosenbloom 

Lionel & Vivian Spirot 

Seth Sprague Educational & 
Charitable Foundation 

David & Sharon Steadman 

Tyler Family Foundation 

Rosamond B. Vaule 

Jane & Tom Watt 

Wilson Family Foundation 

Two Anonymous Donors 


$5,000 to $9,999 
Mitchell Adams, in memory of 
Kevin Michael Smith 
Martha Hatch Bancroft, jn 
memory of Robert M. Bancroft 
Sidney E. Berger & 
Michéle V. Cloonan 
Rob & Nancy Bradley 
John & Irene Briedist 
Elizabeth C. Davis 
Tom & Ellen Draper 
Sylvia G. Ferrell-Jones 
Kate S. Flather 
Irving & Gloria Fox 
Suzanne & Easley Hamner 
Steven & Jane Hocht 
Richard & Patricia MacKinnon 
Samuel Perry, 
in honor of Julie Cox 
Samuel Plimpton & Wendy 
Shattuckt 
The Plymouth Rock Foundation 
Douglas & Christine Preston, /n 
memory of Jerome Preston Jr. 
John S. Reidy 
Robin Riggs 
Michael Fisher Sandler, MD 
Joan Shafran & Rob Haimes 
Dr. James Spraguet 
John Stevens & 
Virginia McIntyret 
Jolinda & William Taylor 
Donald and Susan Waret 
Lucas Wegmann 
The Honorable Rya W. Zobel 


Thank you to the many donors 
to the campaign below the 
$5,000 level. 


~+ 


Gifts made to endow the 
Cabot Family Chorusmaster 
Chair in perpetuity in 
memory of Ned Cabot 


* Deceased 
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H+H VOCAL ARTS 
PROGRAM EMBARKS 
ON ITS FIRST 
CONCERT TOUR 


In June 2015, the Handel and Haydn 
Society Young Men’s and Young 
Women’s Choruses will take their first 
ambassadorial concert tour to Austria 
and the Czech Republic where they 
will perform in Vienna and Prague. 


Participating students are busy raising 
money for this amazing opportunity. 


To show your support, 
donate at 
www.crowdrise.com/vaptour. 


Or contact Assistant Director of 
Education Bill Pappazisis at 

617 262 1815 or 
bill@handelandhaydn.org. 


Dot-lel. my elemat-lale(-) mm at-)\celamyoled (=a 


For 200 years of music and your work with Boston Children’s 
MIGES-TU[aalncon lalate} aal¥h irom com dal-meiall(el¢=lale) i €i¢-t-1e-]a@l scene] ab 


& 


BOSTON 
CHILDREN’S 
MUSEUM 
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MAKE A GIFT TO H+H AND 
TRANSFORM LIVES THROUGH MUSIC 





66 YOUR GIFT WILL 
Thank you for the wonderful. apie Sete 
opportunity to collaborate with 

f ; | d th h | $1,500 helps support 


OLOWd 





and perform great music that classes for one year at a 
: eh Boston public school. 
we otherwise might not have 
discove red v3 $1,000 presents a free 
i community concert by 
JULIE N., 2014 COLLABORATIVE YOUTH CONCERT H+H musicians. 


PARTICIPANT, LYNN ENGLISH HIGH SCHOOL 


$750 funds a school 
| ff visit by the Vocal 
Quartet. 
$500 provides a 
full scholarship for a 
student to participate 
ina Vocal Arts Program 
ensemble for one year. 


Play a vital role in the life of the Handel and Haydn 
Society by donating today. Contribute toward the 
current season and make an immediate impact on 
H+H performances, community partnerships, and 

extensive educational activities. 


$250 provides dress 
rehearsal space for 
H+H musicians for one 
performance. 


To make a gift at this time, visit Patron 
Information at today’s performance or go 
online at handelandhaydn.org/support. |f 
you have any questions about your gift, you 
may contact Meagan McMullen, Associate 
Director, Annual Fund, at 617 262 1815 or $75 enables someone 


mmemullen@handelandhaydn.org. from an underserved 
community to 


experience an H+H 
concert through the 
Heartstrings program. 
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| heard the news today, oh boy. 


Left to right, top to bottom: 
Bob Oakes 

Tom Ashbrook 
Jeremy Hobson 

Robin Young — 

Sacha Pfeiffer 

Bill Littlefield 

Anthony Brooks 
Meghna Chakrabarti 


www. wourore 


BOSTON’S NPR* 
NEWS STATION | wbur 


COPLEY Ajaam 
F R-A M J Nee 


serving Boston and its neighborhood since 1982 


We wish to extend our thanks to the 
Handel and Haydn Society for giving so 
much joy to so many people. 


150 huntington ave. boston (617) 267 6060 
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INDIVIDUAL DONORS 


The Handel and Haydn Society is grateful for the generous support of the following individuals who 
have made gifts to H+H’s Annual Fund as of March 24, 2015. 


COMPOSERS’ CIRCLE 


HANDEL AND HAYDN CIRCLE 
($50,000 and above) 

Fay Chandler* 

Michael Scott Morton 


MOZART CIRCLE 
($35,000 to $49,999) 
Julia D. Cox 

Jane & Wat Tyler 


BACH CIRCLE 

($20,000 to $34,999) 
Amy S. Anthony 

Willma H. Davis 

Deborah & Robert First 
Joseph M. Flynn 

Nicholas & Paula Gleysteen 
Barbara & Amos B. Hostetter 
Karen Secunda Levy 

Emily F. Schabacker 
Estate of Koen & 

Bartha Van Opijnen* 
Thomas & Jane Watt 
Christopher R. Yens & 

Temple V. Gill 
One Anonymous Donor 


CONDUCTOR’S CIRCLE 


PLATINUM BATON 
($10,000 to $19,999) 
Allison & William Achtmeyer 
Edmund & Betsy Cabot 

Charitable Foundation 
Louise & Thomas Cashman 
David B. Elsbree & 

Lorraine Gilmore 
Todd Estabrook & John Tenhula 
Howard & Darcy Fuguet 
Anne & David Gergen 
John & Pamela Gerstmayr 
Ellen & John Harris 
Mr.* & Mrs. J. Robert Held 
Anneliese & J. Thomas Henderson 
Horace H. Irvine || 
Jane E. Manilych & 

Prof. W. Carl Kester 
Winifred |. Li & William P. Oliver 
Anthony T. Moosey 
Betty Morningstar & 

Jeanette Kruger 
Stephen Morrissey 
Mary & Sherif Nada 
Mr. & Mrs. J. Daniel Powell 
Robert H. Scott & 

Diane T. Spencer 
Susan M. Stemper & 

Peter Lieberwirth 
Jeffrey S. & Linda H. Thomas 
Nancy & Michael Tooke 
Judy & Menno Verhave 
Elizabeth & Robert Wax 
Kathleen & Walter Weld 
Wilson Family Foundation 
John J. Winkleman Jr. 

Jean Woodward 


GOLD BATON 
($5,000 to $9,999) 
Carolyn & William Aliski 
Rob & Nancy Bradley 
Mary Briggs & John Krzywicki 
Miguel & Sheila Canizares 
John F. Cogan & Mary L. Cornille 
John Cornish & 
Victoria Angelatova-Cornish 
William & Sally Coughlin 
Nancy & Bill Hammer 
Prof. Paul Christopher Joss & 
Dr. Rhoda Kupferberg Joss 
Judith & Mark King 
Claire Laporte 
Janina Longtine 
Laura M. & Thomas R. Lucke 
Peter G. Manson & Peter A. Durfee 
Kathleen McGirr & Keith Carlson 
James F. Millea & 
Mary Ellen Bresciani 
Maurice M. Pechet Fund 
on behalf of Mrs. Carol A. Pechet 
Samuel D. Perry 
Mr. & Mrs. Timothy C. Robinson 
George & Carol Sacerdote 
Stanley & Kay Schlozman 
Robert N. Shapiro 
David G. Tuerck & Prema P. Popat 
Cecily Tyler 
Matthew A. & Susan B. 
Weatherbie Foundation 
Janet & Dean Whitla 
Charles O. Wood III & 
Miriam M. Wood Foundation 
Laima & Bertram Zarins 
Two Anonymous Donors 


SILVER BATON 
($2,500 to $4,999) 
Richard & Margaret Batchelder 
Afarin & Lee Bellisario 
Jennifer Bemis 
Leo L. Beranek 
Sidney E. Berger & 

Michele V. Cloonan 
Peter Boberg & 

Sunwoo Kahng 
Mark C. Brockmeier & Kate Silva 
Polly Brown 
Lawrence & Phyllis Buell 
Julian & Marion Bullitt 
Jane & Christopher Carlson 
Russell & Althea Corsini 
John & Maria Cox 
Tom & Ellen Draper 
Roland & Alice Driscoll 
Sylvia Ferrell-Jones 
Irving & Gloria Fox 
Stephen & Rhea Gendzier 
Pamela Kohlberg & A. Curt Greer 
Deborah & Martin Hale 
Sylvia & Roy A. Hammer 
Paul V. Kelly & Linda Perrotto 
Rory O’Connor & Claire Muhm 
Scott & Diane Palmer 
John A. Renner, Jr. 
Mr. & Mrs. Rienzi B. Parker Jr. 
Judith Lewis Rameior 
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Alice E. Richmond & 

David Rosenbloom 
Dr. Michael F. Sandler 
Robert & Rosemarie Scully 
John & Jean Southard 
David & Sharon Steadman 
Jolinda & William Taylor 
Two Anonymous Donors 


BRONZE BATON 
($1,500 to $2,499) 
Joseph A. Abucewicz 
Dr. Ronald Arky 
Martha Hatch Bancroft 
Peter Banks 

in honor of Karen Levy 
Marie-Hélene Bernard 
Dr. John D. Biggers & 

Dr. Betsey Williams 
Reverend Thomas W. Buckley 
Rick & Nonnie Burnes 
Lindsey & Charles Coolidge 
Melissa Chase & K. E. Duffin 
Robert Cotta 
Elizabeth C. Davis 
Carolyn & Forbes Dewey 

in memory of Ron Woodward 
Catherine F. Downing 
Roy Brian Du Bois 
Maisie & Jefferson Flanders 
Thatcher L. Gearhart 
Joseph R. Godzik 
Wendy & Clark Grew 
Charles & Lynn Griswold 
Suzanne & Easley Hamner 
Dr. & Mrs. John T. Herrin 
Bill & Cile Hicks 
Dr. Douglas Horst & 

Ms. Maureen Phillips 
Arthur & Eileen Hulnick 
Rachel Jacoff 
Joan G. Kinne 
Brenda M. Kronberg 
Neil M. Kulick 
Gary Lee & Janice Glynn 
Robert & Virginia Lyons 
Patricia & Richard MacKinnon 
Anne & Eli Manchester 
John & Susan Morris 
Robert & Jane Morse 
Gregory A. Netland & 

Kimberly A. Holliday 
C. Patrick O’Donnell Jr. & 

Kendra O’Donnell 
Dorothy Puhy 
Winifred & Leroy Parker 
Harold |. Pratt 
Brenda Gray Reny 
Martha Robert 
Lidia & Jerry Rosenbaum 
Arnold & Mary Slavet 
Ned Tate & Frank Tate 
W. M. Thackston 
Rosamond B. Vaule 
Lucas Wegmann 
Katie & Marshall Wolf 

in celebration of 

Debbie & Bob First 
Peter & Susan Workum 
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dishes with a twist. 
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Boston éarly Music Festival 


JUNE 7-14, 2015 | INVENTION (& DISCOVERY 


“Arguably the most important 2015 OPERATIC CENTERPIECE 
and influential Early Music THE 


event in the world.” —BBC Radio 3 MQONTEVE | 
EXPERIENCE this weeklong | TRILO CY 


celebration of Early Music this June 


‘ : : DY) ali am pal ictom dal met-) (=e) ¢-)alelame) i 
in Boston. Enjoy dazzling OPERA, try 


Key ai=\¥i-1 cel Mm Aida mcitsle(-1o mm e)gele[Uleidlelal-me)i 
out exquisitely crafted instruments at alma alast-mciel avd Valale Me) el-V¢-1) 


the world-famous EXHIBITION, and ULISSE | June 7, 10, ¢ 12 
hear 16 unforgettable CONCERTS 
featuring world-renowned artists. POPPEA | eo age 
ORFEO | June 


Tickets on sale at 
Paul O’Dette c> Stephen Stubbs, Musical Directors 


WWW. B E M F (OT S Gilbert Blin, Stage Director | Robert Mealy, Concertmaster 
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INDIVIDUAL DONORS 


Jeanne W. Yozell 
The Honorable Rya W. Zobel 
Two Anonymous Donors 


MUSICIANS’ CIRCLE 


SOLOISTS’ CIRCLE 
($1,000 to $1,499) 
William & Julia Alexander 


in memory of F. Knight Alexander 


Richard & Carla Benka 
Rhys Bowen & Rebecca Snow 
Katie & Paul Buttenwieser 
Paul & Wendy Chieffo 
John & Katharine Cipolla 
Mr. & Mrs. John D. Curtin Jr. 
Eric & Kitty Davis 
Christina M. Frangos 
Nicholas & Marjorie Greville 
Nancy & Richard Lubin 
Laura & Scott Malkin 
G. Marshall Moriarty 
Nancy Nizel 
in memory of George Levy 
Ms. Marie B. Normoyle 
Lee Oestreicher & 
Alejandra Miranda-Naon 
Ellen Powers 
Family of Ravida Preston 
Paul Rabin & Arlene Snyder 
Arthur & Elaine Robins 
Lois C. Russell 
Paul & Ann Sagan 
Victoria Santarcangelo & 
John Dobermiller 
Susan Schaefer & 
Christian Halby 
Richard & Eleanor Seamans 
Alan E. Smith 


Mr. & Mrs. Theodore E. Stebbins Jr. 


Robert Walker 

Margot T. Young 
in honor of Kathleen & 
Walter Weld 

Three Anonymous Donors 


CHORUS CIRCLE 

($500 to $999) 

Rev. Kazimierz Bem 

Dr. & Mrs. R. E. Britter 

John Paul & Diane Britton 

Paul & Patricia Buddenhagen 

Susan Okie Bush 

Ronald & Elizabeth Campbell 

Megan Christopher & 
Richard Aslanian 


Dennis Churchman & James Evans 


Amanda & Robert Crone 
Mr. Paul Cully & Ms. Anne Kisil 
Heather & Jeffrey Curtis 
Maria Helene De Laire 
Terry Decima 
Mary Deissler 
Peter Dodson & Beverly Feinberg 
Michael & Kate Duffield 
Cheryl Dyment & Dennis O’Brien 
Daniel D. Federman 
Marcy G. Gefter 
James & Melissa Gerrity 
Robert Goldsmith 
Jack Gorman 
D. J. Griffith 
Elizabeth Gruenfeld & 
Michael Duffy 


Jonathan & Victoria Guest 
Guttag Family Foundation 
in honor of Brenda Reny 
James Harper 
Carroll & Molly Harrington 
Robert & Ellen Helman 
Barry & Janis Hennessey 
Jennifer Hochschild & 
C. Anthony Broh 
Kyle Hoepner 
Warren & Marilyn Hollinshead 
Peter & Jane Howard 
Frederick Ilchman 
llene & Richard Jacobs 
Karen & Barry Kay 
Alvin Kho 
Margot Kittredge 
Christian Lane & Trevor Pollack 
David & Suzanne Larsen 
Nicolas Minutillo & Sandra Larson 
Gail & Richard Leonard 
Sarah & Steven Levy 
in honor of Karen Levy 
Beth & Michael Luey 
Dr. & Mrs. Edward J. Martens 
Timothy McAllister & 
Beth Lehman 
Barbara Ann & Michael McCahill 
William B. McDiarmid 
Audrey & Douglas Miller 
Dr. Robert T. Doyle & 
Dr. Mary Ann Nieves 
H. Peter Norstrand & 
Katherine Tallman 
Petersen Family Fund 
Dana & Carolyn Pope 
Suzanne Pratt 
Sally & Andrew Quale 
in memory of Ron Woodward 
John S. Reidy 
Dr. & Mrs. William A. Ribich 
Kennedy & Susan Richardson 
Berit & Philip Rightmire 
Burton & Gloria Rose 
Kenneth B. Sampson 
Robert & Catherine Schneider 
Stanley & Jody Smith 
Drs. Robert G. Spiro & 
Mary J. Spiro 
Albert B. Staebler 
Kurt & Susan Stark 
Robert & Anna Taggart 
Terry & Michael Taylor 
Rik & Elise Tuve 
in memory of Ron Woodward 
Anne R. Umphrey 
Elizabeth A. Van Atten & 
Kimberley R. Van Atten 
Heidi Vernon 
Frank & Beth Waldorf 
Lucy B. Wallace 
Dr. Arthur C. Waltman & 
Ms. Carol Watson 
Judith Warren 
Barbara Weidlich 
Clifford Wunderlich & 
David Shuckra 
Three Anonymous Donors 


ORCHESTRA CIRCLE 
($250 to $499) 

Joseph Aieta & Helen Alcala 
Raymond P. Anderson 
Tracy W. Barron 


2014-2015 SEASON: HAYDN THE CREATION 


Harriet C. Barry 
Christopher Bailey 
Joe Basile & Sheelah Sweeny 
Jeffrey Bates 
Elaine Beilin & Robert Brown 
Milton Berglund 
Robert Berk & Lei Sun 
Lynn Harllee Bichajian 
Edward S. W. Boesel 
Barbara Bohlman 
Richard H. & Joan C. Bowen 
Gaby & Bob Bradley 
in memory of Ron Woodward 
David & Barbara Bristol 
Joyce & Lawrence Brooks 
Robert Burger 
Thomas Burke 
John & Stephanie Burns 
Frederick & Edith Byron 
lan & Kelsey Calhoun 
Sarah M. Carothers & 
Duncan G. Todd 
Lynette M. Casciotti 
in honor of Laura Lucke 
Mr. & Mrs. Eugene G. Cassis 
David and Kathleen Rushford 
Murray Charitable Fund of the 
New Hampshire Charitable 
Foundation 
Edmund Cibas & Todd Stewart 
John Clark & Judith Stoughton 
Mr. John Clippinger 
Christine A. Coakley 
Rawson & Donna Coats 
Janet Codley & Takashi Fukuda 
Linzee & Beth Coolidge 
Richard & Barbara Corkey 
Robert V. Costello 
Paul Cousineau & Patricia Vesey- 
McGrew in memory of Emile & 
Annette Cousineau 
Cynthia & Harvey Creem 
William & Joan Crosson 
Ann Stenbeck & Peter Cundall 
Joanne & Alfred D’Alessandro 
Mark T. Dee 
Jacqueline Dennis 
Dean K. Denniston Jr. 
Duane R. Downey 
Michael A. Drew 
Linda Drury 
Charles Duncan 
Donald Druga 
Judy & Jack Duncan 
Daniel Elias 
in honor of Ms. Nancy Hammer 
Janet Engelman 
Joel & Janet Farrell 
Louise Fassett 
Joseph J. Ferreira & 
Manabu Takasawa 
John & Patricia Folcarelli 
Zhigang Fu 
Edward N. Gadsby 
Paul Gallo & Diana Collazo-Gallo 
Christina Gamba-Vitalo 
Drs. Philip & Marjorie Gerdine 
Jane Crandell & 
Dr. Jonathan Glass 
John Glore 
Michael Gnozzio 
Goodman Family Fund of the New 


Hampshire Charitable Foundation 


Stacy Gould 


metr@ 


Everything you need to know. 


www.metro.us 


% Downloadonthe | yailable for download on 


@ AppStore | | 7 Google play 

















PROFESSIONAL AND CONTINUING EDUCATION 
Over 100 classes and workshops in art and design 
All disciplines, all levels 


621 Huntington Avenue Boston, MA 02115 USA 
T 617 879 7200 MassArt.edu/ce 





Professional an 
Continuing Education 


HANDELANDHAYDN.ORG 
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INDIVIDUAL DONORS 


Mr. & Mrs. Kenneth B. Gould 
Paul & Priscilla Gray 
Mr. & Mrs. Brian M. Griffin 
Carol Griffin 
Anne H. Gross 
Gregory Hagan & Leslie Brayton 
Charles & Mary Hall 
Edward & Margaret Handy 
Paul & Elizabeth Harrington 
Chris & Susan Harris 
Alice B. Hatch 
Robert Haynor & Ralph Colangelo 
Bernhard & Susan Heersink 
Winifred Hentschel 
Richard & Erica Hiersteiner 
Ingrid & Michael Hillinger 
Thomas Frederick Hindle 
James Douglas Hines 
Barry & Diane Hoffman 
Mark & Cindy Holthouse 
Judith Hurley 
in memory of John Hurley 
William & Lauren Huyett 
Patricia & Thomas Johnson 
Per & Janice Jonas 
Jo Ann Jones 
Melinda Julbert 
Elizabeth Kaplan 
Maryanne King 
Ernest Klein 
Andrew Krueger 
Cynthia Landau 
Jeri M. Lardy 
David Leach & Laurie LaChapelle 
Margaret Lias 
Ernest Loewenstein 
Robert Macauley & Anita Israel* 
Maureen Macgregor 
Joseph Mari 
Steven & Elaine Marshall 
Lawrence A. Martin, Jr. 
John Mayer 
Audrey McCarthy & John Hoye 
George McCormick 
Ruth & Victor McElheny 
Barbara McGovern 
George McNeil 
Janet Miner 
Therese Minton 
Marjorie Mooney-Seus 
Deborah & Timothy Moore 
David & Kathleen Rushford 
Murray Charitable Foundation 
Michi Nagashima 
William & Martha O’Dell 
Michael & Adam Oliveri 
Maureen & Douglas Olsen 
Trent Ostler 
Ross Page 
Glenn & Faith Parker 
Terri Pattee 


Mike Peluse & Hannah Weisman 
Elisabeth & Steve Pendery 


Charles Raines 
Frederick Reis 
Stephen & Geraldine Ricc 
Elizabeth Gawthrop Riely 


Theodore & Christine Ristaino 


Rusty & Mike Rolland 
Cheryl K. Ryder 


Mr. & Mrs. Paul W. Sandman 


Elizabeth M. Sanning 
Scheinbart Family Fund 


in honor of Alyson Greer 


Paula & Steven Schimmel 
John & Anne Schiraga 


Cindy & Walter Schlaepfer 


Stephen & Toby Schlein 


Elizabeth & Russell Schutt 


Stephen Schwartz 

Jeremiah Shafir 

Miriam Sheehan 

Dr. Ira Silverman 

Joel & Karen Sirkin 

Michael Simons & 
Margaret Sagan 

Douglas & Karen Skillins 

Janet K. Skinner 

Joseph Peter Spang 

Stephen Spiegelberg 

Claire Spinner 

Ashley & Willis Stinson 

Amy Stern Stoffelmayr 
in memory of Bertram 
Stoffelmayr 


if 
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Jill & Alice Sullivan 
John & Donna Sytek 
Alan Lawson & 
Mary Beth Tabacco 
i Cynthia M.G. & 
Dr. John Tamilio III 
Daniel & Janet Tassel 
Marc Temin 
Lisa Teot 
Deborah Thomas 
Nathalie & John Thompson 
John L. Thorndike 
Olaf & Peggie Thorp 
Joseph & Sara Volpe 
Donald & Susan Ware 
Rhonda & Milton Weinstein 
Ann Marie Lindquist & 
Robert Weisskoff 
Barbara Werner & 
Catherine Riley 
Ruth S. Westheimer 
Bernhardt & Mary Jane Wuensch 
Robert & Sarah Wulff 
John & Judith Wyman 
David & Evelyn Yoder 
Three Anonymous Donors 


* Deceased 


MAY 30, 2015 AT 8:00 PM // FIRST UNITARIAN CHURCH 


R. Thompson: Testament of Freedom 
R. Vaughn Williams: Dona Nobis Pacem 
P. Moravec: Songs of Love and War 


‘ if (&) 
baritone (¢ 
Malcolm J. Merriweather \ ibrerataer 
VV RIES 


Buy tickets online at 


or call (ticket fees apply) 
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Reconstructed: 

The New Americana 
Bornfield, Shank, Ordway, Koppel, Billings 
Friday, October 31, 8pm 
Sunday, November 2, 3pm 
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Magyar Madness 
with the Boston Modern Orchestra Project 
Bartok, Agécs, Ligeti, Karosi 


Saturday, January 24, 8pm 


Shelter 


Lid, Cooman, Las Huelgas Codex 
with Mike Mei, calligrapher 





Become a member. 


Friday, May 22, 8pm Py 

Join the conversation. Shiites May a 
Tickets $30/$15 Students ® 
earlymusicamerica.org/membership pe vailable at www.LoreleiEnsemble.com < 


Sige 





maexeqon 
LET’S KEEP ARTS AND CULTURE _ 
STRONG IN THE STATE BUDGET 


ay. .¢-97\eg gle). 


Mass-Creative.org/artsinaction 
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THE SOCIETY BALL 2015 SUPPORTERS 


The Handel and Haydn Society is grateful for the generosity of the 


many individuals and institutions that have helped support the 
2015 Society Ball. This event, held on April 18 at Symphony Hall, 
celebrated H+H’s Bicentennial and 200 years of music-making 
in Boston. Proceeds from this event will benefit our innovative 


artistic initiatives and our music education program that reaches 
10,000 youth in more than 50 communities. The list below reflects 


the contributions made to The Society Bal/ as of March 31, 2015. 


FOUNDERS’ CIRCLE 

Allison & William Achtmeyer 
Anne & David Gergen 
Cathleen & James Stone 


PRESIDENT’S CIRCLE 

Stephen Kidder & Judith Malone 
Karen Secunda Levy 

Michael Scott Morton 

Kathleen & Walter Weld 


TRUSTEES’ CIRCLE 
Amy S. Anthony 
Boston Private Bank & Trust 

Company 
Rob & Nancy Bradley 
Julia D. Cox 
Deborah & Robert First 
Maisie & Jefferson Flanders 
Joseph M. Flynn 
John & Pamela Gerstmayr 
Nicholas & Paula Gleysteen 
Gary Lee & Janice Glynn 
David & Becky Hamlin 
Jane E. Manilych & 

Prof. W. Carl Kester 
Judith & Mark King 
Scott & Diane Palmer 
David G. Tuerck & Prema P. Popat 
Kevin Morrison & 

Lesley Scott-Morton 
Nancy & Michael Tooke 
Jane & Wat Tyler 
Charles O. Wood III & 

Miriam M. Wood Foundation 
Jean Woodward 


HONORARY CHAIRS 
Karen Levy & Peter Banks 
Jane & Wat Tyler 


CHAIRS 

Allison & William Achtmeyer 
Deborah & Robert First 

Anne & David Gergen 

Jane Manilych & W. Carl Kester 
Cathleen & James Stone 
Kathleen & Walter Weld 


COMMITTEE 
Louise Cashman 
Paula Gleysteen 
Janice Glynn 
Alyson Greer 
Cassandra Johnson 
Judy Keseberg 
Judith King 

Claire Laporte 
Margaret Lias 
Susanna Ogata 
Adam Oliveri 
Diane Palmer 
Prema Popat 
Brenda Gray Reny 
Lesley Scott-Morton 
Terry Taylor 

Cecily Tyler 


BICENTENNIAL SPONSOR 
99.5 WCRB 


CORPORATE SPONSOR 
Boston Private Bank & Trust 
Company 


PRINT SPONSOR 
The Graphic Group 


SAVE THE DATE 


The Society Ball 


Saturday, April 2, 2016 
Mandarin Oriental, Boston 


Contact Meagan McMullen at 
mmemullen@handelandhaydn.org for details. 
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SUPPORTERS 
80 Thoreau 
Carolyn & William Aliski 
American Repertory Theater 
Back Bay Chorale 
Bigbird Fund 
Stuart & Dorothy Bless 
Blue Heron 
Boston Athenaeum 
Boston Conservatory 
Boston Early Music Festival 
Boston Gay Men’s Chorus 
Boston Integrated Body 
Boston Lyric Opera 
Boston Symphony Orchestra 
Boston University 
Edmund & Betsy Cabot Charitable 
Foundation 
Celebrity Series of Boston 
Chorus America 
Community Music Center of 
Boston 
Russell & Althea Corsini 
CRStager Marketing 
Barbara & Stanley Davis 
Willma H. Davis 
deCordova Museum and 
Sculpture Park 
Dictronics 
Domaine Clarence Dillon 
Maureen & Michael Ecker 
in honor of Carl & Jane Kester 
Foley Hoag LLP 
Freedom Trail Foundation 
William & Virginia Fruhan 
Mrs. Janice M. Guilbault 
Sylvia & Roy A. Hammer 
Handel House Museum 
Roger & Janice Hunt 
Isabella Stewart Gardner Museum 
Edward C. and 
Elizabeth B. Johnson 
Winifred |. Li & William P. Oliver 
David & Emily Livingston 
Jane Manopoli 
Massachusetts Historical Society 
Kathleen McGirr & Keith Carlson 
Museum of African American 
History 
New England Conservatory 
New Repertory Theatre 
North Bridge Antiques 
Adam Oliveri 
Packard Humanities Institute 
Mr. & Mrs. Louis Perlmutter 
Samual Plimpton & Wendy 
Shattuck 
Harold |. Pratt 
Rafanelli Events 
Sally & Fitch LLP 
Emily F. Schabacker 
David & Marie Louise Scudder 
Arnold & Polly Slavet 
Carol & Ted Steinman 
in honor of Karen Levy 
Trinity Church Boston 
Tsoutsouras & Co. 
Arthur & Andrea Waldstein 
Bertram Waters & Victoria Arnold 
Thomas & Jane Watt 
Westwood Graphics 
Winsor School 
Dorothy S. Zinberg 
One Anonymous Donor 
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the graphic Yarouip 


YOUR PARTNER FOR PRINTING SOLUTIONS 


Our vast array of talent can give you a hand with all of your printing 
needs. We'll partner with you to manage and coordinate every step 
of the process along the way. We have what it takes to be your 
printing solutions partner. Discover how the graphic group can 
become the single resource for all your printing needs. 


203 Middlesex Turnpike 781.229,15 ( f thegraphicgroup 
Burlington, MA 01803 www.thegraphicgroup.com ¥ @graphicgroupma 
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INSTITUTIONAL GIVING 


The Handel and Haydn Society is grateful for the generous support of the following 
foundations, corporations, and government agencies. This support is key to H+H’s 
continued artistic excellence and allows H+H to subsidize 90% of its Education Program. 


HANDEL AND HAYDN CIRCLE 

BENEFACTORS 

($50,000 and above) 

99.5 WCRBt 

Adams Arts Program of the 
Massachusetts Cultural Council 

Barr Foundation 

The Boston Foundation 

The Boston Globe + 

Cabot Family Charitable Trust 

Google t 

Klarman Family Foundation 

Linde Family Foundation 

National Endowment for the Arts 

The Parthenon Group 

Virginia Wellington Cabot 
Foundation 


BACH CIRCLE BENEFACTORS 

($20,000 to $49,999) 

Boston Private Bank & Trust 
Company 

Howland Capital Management t 

Massachusetts Cultural Council 

Mattina R. Proctor Foundation 

Ropes & Gray, LLP 

Schrafft Charitable Trust 


PLATINUM BENEFACTORS 

($10,000 to $19,999) 

Ann & Gordon Getty Foundation 

Atlantic Trust Private Wealth 
Management 

The Colonnade Hotel t 


Deborah Munroe Noonan 
Memorial Fund, Bank of 
America, N.A., Trustee 

George Frederick Jewett 
Foundation East 

John Hancock Financial Services 

Kingsbury Road Charitable 
Foundation 

Lucca Back Bay t 

Miss Wallace M. Leonard 
Foundation 

Seth Sprague Educational & 
Charitable Foundation 

Tsoutsouras & Co. t 

WBURt 


GOLD BENEFACTORS 

($5,000 to $9,999) 

Abbot & Dorothy H. Stevens 
Foundation 

BPS Arts Expansion Fund at 
EdVestors 

Charles O. Wood III & Miriam M. 
Wood Foundation 

Clark Charitable Trust 

David Greenewalt Charitable 
Trust 

Eaton Vance Management 

Esther B. Kahn Charitable 
Foundation 

First Church of Christ, Scientist t 

Hamilton Company Charitable 
Foundation 

Holland & Knight, LLP t 

Martignetti Companies t 


LIFETIME BENEFACTORS 


The Handel and Haydn Society recognizes the following generous donors, whose 
cumulative giving to H+H is $100,000 or more, as lifetime benefactors in perpetuity. 


Abbot & Dorothy H. Stevens 
Foundation 

Allison & William Achtmeyer 

Amelia Peabody Charitable Fund 

Amy S. Anthony 

Ann and Gordon Getty 
Foundation 

Barr Foundation 

Bessie Pappas Charitable 
Foundation 

The Boston Foundation 

Dr. Lee C. Bradley III* 

Julian & Marion Bullitt 

Edmund* & Betsy Cabot 

Cabot Family Charitable Trust 

Virginia Wellington Cabot 
Foundation 

Alfred & Fay Chandler* 

John F. Cogan & Mary L. Cornille 

Julia D. Cox 

Elisabeth K. Davis* 

Willma H. Davis 

Deborah Munroe Noonan 
Memorial Fund, Bank of 
America, N.A., Trustee 

The E. Nakamichi Foundation 

David B. Elsbree & 
Lorraine Gilmore 

Todd Estabrook & John Tenhula 


Deborah & Robert First 

Joseph M. Flynn 

George Frederick Jewett 
Foundation East 

Mr. & Mrs. John Gerstmayr 

Stephanie Gertz 

Mr. & Mrs. Nicholas Gleysteen 

John W. Gorman* 

Janet* & Henry Halvorson 

Sylvia & Roy A. Hammer 

The Harold Whitworth Pierce 
Charitable Trust 

Mr.* & Mrs. J. Robert Held 

Helena Foundation 

Jane’s Trust 

Mr. & Mrs. David B. Jenkins 

Kingsbury Road Charitable 
Foundation 

Mr.* & Mrs. Remsen M. Kinne III 

Klarman Family Foundation 

George D.* & Karen S. Levy 

Winifred |. Li & William P. Oliver 

Linde Family Foundation 

Massachusetts Cultural Council 

Walter H. Mayo 

Betty Morningstar & 
Jeanette Kruger 

Mary & Sherif Nada 

National Endowment for the Arts 
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The Plymouth Rock Foundation 

The Ramsey McCluskey Family 
Foundation 

Stearns Charitable Trust 


SILVER BENEFACTORS 

($2,500 to $4,999) 

Bessie Pappas Charitable 
Foundation 

Boston Cultural Council 

Brookline Bank 

Charles & Sara Goldberg 
Charitable Trust 

Eastern Standard Kitchen & 
Drinks t 

The Graphic Group t 

The Mary B. Dunn Charitable 
Trust 

MASSCreative 

New England Conservatory t 


BRONZE BENEFACTORS 

($1,000 to $2,499) 

Brockton Cultural Council 

Boveri-Trackman Family 
Foundation 

Cambridge Trust Company 

The E. Nakamichi Foundation 

Improper Bostonian t 

Lynn Cultural Council 

Max and Selma Kupferberg 
Family Foundation 

Santander Bank Foundation 


t In-Kind Donors 


Grace & John Neises* 
Winifred & Leroy Parker 
The Parthenon Group 
Judith Lewis Rameior 
Mr. & Mrs. Timothy C. Robinson 
Michael F. Sandler 
Robert H. Scott & 
Diane T. Spencer 
Mr. & Mrs.* Michael Scott Morton 
Seth Sprague Educational and 
Charitable Foundation 
State Street Foundation 
Stearns Charitable Foundation 
Sun Life Financial 
Susan M. Stemper 
Stratford Foundation 
Mr. & Mrs. Wat H. Tyler 
Donald F. Wahl* 
Elizabeth & Robert Wax 
Kathleen & Walter Weld 
Janet & Dean Whitla 
Wilson Family Foundation 
Ron* & Jean Woodward 
Christopher R. Yens & 
Temple V. Gill 
Nine Anonymous Donors 


* Deceased 
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“We are proud members of the 
1815 Society. The only criteria was 
to include H+H in our estate plan. 
We have peace of mind knowing 
that the music of H+H will play on 
for future generations. 


DEBBIE AND BOB FIRST 


Turning 200 is a major 
milestone! The Handel and 
Haydn Society’s Bicentennial 
is an historic occasion to 
celebrate the music, but 
also a time to consider what 
you can do to sustain it. The 
artistic excellence of our 
orchestra and chorus—and 
the H+H music education 
program that gives youth in 
underserved communities a 
superior choral experience 
and access to Baroque and 
Classical music—don’t come 
without a cost. 





Join the 7875 Society 


As the Handel and Haydn Society celebrates its 
Bicentennial year, now is a great time to help us 
“plan a legacy of music” to ensure our future. To 
find out more about the 7875 Society and how 
you can become a member, contact Mike Peluse, 
Director of Development, at 617 262 1815 or 
mpeluse@handelandhaydn.org. 
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1815 SOCIETY 


The Handel and Haydn Society thanks the following donors for 
including H+H in their long-term financial and estate plans. 


Allison & William Achtmeyer 
Mitchell Adams 

Amy S. Anthony 

Marie-Hélene Bernard 

Herbert & Barbara Boothroyd 

Dr. Lee C. Bradley III* 

Rev. Mark Brockmeier & Dr. Kathleen Silva 
Louise & Thomas Cashman 

Fay Chandler* 

Patricia Collins 

David B. Elsbree 

Todd Estabrook 

Deborah & Robert First 

Stephen J. Fitzsimmons 

Joseph M. Flynn 

Anne & David Gergen 

Roy A. Hammer 

Dr. Elma Hawkins 

Thomas Frederick Hindle 

Dr. Douglas Horst & Ms. Maureen Phillips 
Paul Krueger & Charles Mallard* 
Kathryn Kucharski 

Michael Lawler 

Barbara Lee* 

Dr. Holger M. Luther 

Peter G. Manson & Peter A. Durfee 
Kathleen McGirr 


Anthony T. Moosey 

Mary & Sherif Nada 

Koen & Bartha Van Opijnen* 
Judith Lewis Rameior 

Art & Elaine Robins 

Mr. & Mrs. Timothy C. Robinson 
Lois C. Russell 

Dr. Michael F. Sandler 

Mr. Michael Scott Morton 
Robert N. Shapiro 

Janet K. Skinner 

Martin Small* & Lois Lowry 
Drs. Robert G. Spiro & Mary Jane Spiro 
Ms. Rheua S. Stakely* 

David & Sharon Steadman 
Thomas A. Teal 

Olaf J. & Margaret L. Thorp 
Mr. & Mrs. Wat H. Tyler 
Donald F. Wahl* 

Elizabeth & Robert Wax 
Lucas Wegmann 

Kathleen & Walter Weld 
Janet & Dean Whitla 

John J. Winkleman Jr. 

Three Anonymous Donors 


* Deceased 


ENDOWED CHAIRS AND NAMED FUNDS 


The Handel and Haydn Society is grateful to the generous donors who have 
endowed chairs and established named funds to support H+H’s educational 
and artistic programs. If you are interested in a naming opportunity, 

establishing a fund, or contributing to an existing fund, contact Mike Peluse, 
Director of Development, at 617 262 1815 or mpe/luse@handelandhaydn.org. 


LEADERSHIP 


Artistic Director 
The Bicentennial Chair 
Funded by an anonymous donor 


CHORUS 


Handel and Haydn Society Chorus: 
Funded in perpetuity by Jane & Wat Tyler 
Chorusmaster: Cabot Family Chorusmaster Chair 
in memory of Ned Cabot 


ORCHESTRA 


Concertmaster: Joan & Remsen Kinne Chair 
Principal Second Violin: Dr. Lee Bradley III Chair 
Principal Viola: Chair funded in memory of 
Estah & Robert Yens 
Principal Cello: 
Candace & William Achtmeyer Chair 
Principal Bass: Amelia Peabody Chair 
Principal Oboe: Chair funded in part by 
Dr. Michael Fisher Sandler 
Principal Horn: Grace & John Neises Chair 
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Organ: Chair funded in perpetuity 
in memory of Mary Scott Morton 
Timpani: Barbara Lee Chair, 
in memory of John Grimes 


EDUCATION AND OUTREACH 


Full Program (in perpetuity): Karen S. & 
George D. Levy Education Program 


Barbara E. Maze Award for Musical Excellence 

Candace MacMillen Achtmeyer Award 

Christopher Hogwood Historically Informed 
Performance Fellowship 

Evangelyna Etienne Scholarship 

Ronald Woodward Education Fund 


NAMED FUNDS 


George Geyer Fund 

John Grimes Fund 

Rick Menaul Fund 

Robert N. Shapiro Endowment Fund 
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SYMPHONY HALL 
PATRON INFORMATION 


For patrons with disabilities: elevator 
access to Symphony Hall is available 

at both the Massachusetts Avenue 

and Cohen Wing entrances. An access 
service center and accessible restrooms 
are available inside the Cohen Wing. 


Large print program notes are 
available at the Patron Information 
table in the lobby. 


Assistive listening devices are available. 
Please see the head usher for details. 


Late seating: Those arriving late or 
returning to their seats will be seated at 
the discretion of the management. 


Lost and found is located at the 
security desk at the stage door on St. 
Stephen Street. 


Lounge and Bar Service: There are two 
lounges in Symphony Hall: The O’Block/ 
Kay Room on the orchestra level and the 


Cabot-Cahners Room in the first balcony. 


Each serves drinks starting one hour 
before each performance and during 
intermission. 


Coatrooms are located on the orchestra 
and first balcony levels, audience-left, 
and in the Cohen Wing. 


Ladies’ rooms are located in both main 
corridors on the orchestra level, at both 
ends of the first balcony, audience-left, 
and in the Cohen Wing. 


Men’s rooms are located on the 
orchestra level, audience-right near the 
elevator, on the first balcony, audience- 
right, and in the Cohen Wing. 


Shop: Handel and Haydn CDs and other 


merchandise are available to purchase in 
the Cohen Wing. 
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IN CASE OF EMERGENCY 


Patrons will be notified by 

an announcement from the 
stage. Should the building 
need to be evacuated, please 
follow any lighted exit sign to 
the street or follow alternate 
instructions as directed. Do 
not use elevators. Walk, do 
nov ruin, 
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HANDEL AND HAYDN SOCIETY 


ADMINISTRATION 


Marie-Héléne Bernard 
Executive Director/CEO 


Haley Brown 
Project Coordinator 


Artistic and Education 


Ira Pedlikin 

Director, Artistic Planning 

and Education 

Bill Pappazisis 

Assistant Director, Education 
Jesse Levine 
Personnel/Production Manager and 
Music Librarian 

Heather Fishman 

Education Coordinator 

Alyson Greer 

Conductor, Young Women’s Chorus 
and Young Women’s Chamber Choir 
Kevin McDonald 

Conductor, Young Men’s Chorus 
Jennifer Kane 

Conductor, Singers and Youth Chorus 
Michael Becker 

Pianist 

Anna Carr 

Pianist 

Xixi Zhou 

Pianist 

Michael Driscoll 

Lead Musicianship Teacher 

Craig McMahan 

Musicianship Teacher 

Vale Southard 

Musicianship Teacher 

Sarah Moyer 

Soprano, Vocal Quartet 

Christina English 

Alto, Vocal Quartet 

Christian Figueroa 

Tenor, Vocal Quartet 


RaShaun Campbell 
Bass, Vocal Quartet 


VOLUNTEER WITH US AND 


ATTEND CONCERTS FOR FREE! 

Volunteers are essential to making our season 
a success. We need your help with concert 
operations, mailings, special events, and more. 


To learn how to volunteer, contact our volunteer 


Julia Scott Carey 
Pianist, Vocal Quartet 


Jennifer Ashe 
Teacher-in-residence, 
John F. Kennedy School 


Seychelle Dunn 
Teacher-in-residence, 
Perkins Elementary School 


Sonja Tengblad 
Teacher-in-residence, Joseph E. 
Lee School and Mother Caroline 
Academy 


Development 


Mike Peluse 
Director of Development 


Meagan McMullen 
Associate Director, Annual Fund 


Louisa Trackman 
Associate Director, 
Institutional Giving 


Jan Miner 
Campaign Major Gifts Officer 


Brook Holladay 
Campaign Manager 


Hannah Grube 
Development Associate 


Melissa Ciociolo 
Development Assistant 


Bicentennial and Community 


Emily Yoder Reed 
Director of Bicentennial and 
Community Engagement 


Teresa M. Neff, PhD 
Christopher Hogwood Historically 
Informed Performance Fellow 


Marketing and 
Audience Services 


Jim Keenan 
Director of Marketing and 
Communications 


Brandon Milardo 

Marketing Manager 

Matthew Erikson 

PR and Communications Manager 
Amanda LePain 

Audience Services Manager 

José Cuadra 

Assistant Audience Services Manager 


Evan Raczynski 
Marketing Assistant 


Naomi Brigell 

Box Office Assistant 

Jerry Waldman 

Advertising and Group Sales 
Nikki Scandalios 

Press Consultant 

Chris Stager 

Marketing Consultant 

Kyle Hemingway Dickinson 
Program Book Layout 


Finance and Administration 


Clifford H. Rust 

CFO and Director of Administration 
Mary Ellen Reardon 
Accounting Assistant 

Michelle Chiles 

Archivist 


Interns 

Heather Blais, Michael 
Enwright, Cybele Greenberg, 
Katherine Haroldson, Kara 
Kirby, Tessa Sacramone 


Ropes & Gray, LLP 
Counsel 


Tsoutsouras & Company, P.C. 
Auditors 


Howland Capital Management, Inc. 
Tax Preparation 


ATTENTION, STUDENTS! 


Internships are available year-round in the 


coordinator at vo/unteers@handelandhaydn.org 


or 617 262 1815. 
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Artistic, Box Office, Development, Education, 
and Marketing departments. Visit our website 
for a listing of available internships. 


handelandhaydn.org/internships 


Be 


HANDEL AND HAYDN SOCIETY 
GENERAL INFORMATION 


9 Harcourt Street 
Boston, MA 02116 


Box Office 

Hours Monday-Friday, 1Oam-6pm 
Phone 617 266 3605 

Web tickets.handelandhaydn.org 
Email boxoffice@handelandhaydn.org 


Group Sales 

Groups of 10 or more save 20%. 
Email groups@handelandhaydn.org 
or visit handelandhaydn.org/groups. 


Pre-Concert Conversations 

The Handel and Haydn Society offers 
Pre-Concert Conversations free of 
charge to all ticket holders. Talks 
begin one hour prior to the concert 
and last 30 minutes. 


At this concert, the conversations 
will be led by Teresa Neff, Historically 
Informed Performance Fellow. 


PRE-CONCERT CONVERSATION 
LOCATIONS: 

Symphony Hall: Higginson Hall 
Cin the Cohen Wing) 

NEC’s Jordan Hall and Sanders 
Theatre: Inside the concert hall 


handelandhaydn.org 
info@handelandhaydn.org 


617 262 1815 


Connect with H+H 

&} facebook.com/handelandhaydn 
@ twitter.com/handelandhaydn 
us youtube.com/handelandhaydn 


Merchandise 

The Handel and Haydn Society offers 
gift items and recordings featuring 
the Period Instrument Orchestra and 
Chorus and guest artists throughout 
the season. Your purchases help 
support our education and artistic 
programming. 


SHOP LOCATIONS: 
Symphony Hall: Cohen Wing near 
Higginson Hall 

NEC’s Jordan Hall: Orchestra level 
near the coat room 

Sanders Theatre: Memorial Transept 
outside the hall 


Merchandise is alSo available online at 
handelandhaydn.org/shop. 


Subscribe Today! 

Join us for our 2015-2016 Bicentennial 
Season. Order forms are available at the 
patron information table in the lobby. 


Two hundred years of the Handel and Haydn Society have brought times of great success and 
great challenge to Boston and our nation. We are deeply committed to the rich benefits of 
diversity and inclusion that our founders never knew. From volunteers and staff, from audience 
to musicians, from our mission and leadership, H+H actively promotes a wider world of inclusion. 
To learn more or share suggestions, please contact Director of Bicentennial and Community 
Engagement Emily Yoder Reed, ereed@handelandhaydn.org. 
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SCOTT ALLEN JARRETT 
MUSIC DIRECTOR 
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THE HANDEL AND HAYDN SOCIETY: objects, music, and 
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BRINGING MICIIIC 1© Discover how H+H has 
LIFE FOR 200 YEARS pleved! an important 
role in Boston’s past 
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Free to the public. 


Boston Public Library 
Central Library in Copley Square 


EXHIBITION HOST, EXHIBITION 
INSTITUTION 


PARTNERS 
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Massachusetts: a ‘Counal FOUND ue 





Plymouth Rock 





RECEPTION 
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BEYOND THE CONCERT HALL 
3 GREAT WAYS TO CELEBRATE THE H+H BICENTENNIAL 


THE HANDEL AND HAYDN SOCIETY 
Bringing Music to Life for 200 Years 





Haydn: Volume | Handel Messiah 
$15.06 S28,25 


Bicentennial Book 
Regular Edition: $40 
Limited Boxed Edition: $200 


PURCHASE AT THE H+H SHOP TODAY 
OR ONLINE AT HANDELANDHAYDN.ORG/SHOP 





